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TERMS OF SUBSCRIPTION. 





STAMPED, UNSTAMPRD 
Per Year 17s. 4d. 13s. 0d. 
», 4-Year 8s. 8d. 6s. 6d. 
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Payable in advance, 
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Orricrs: 201, Recent Street, 
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; It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








TERM§ FOR ADVERTISING. 








Sixpence a line of eight words. A reduction will 
be made ona Series. 

Advertisements intended for insertion in The 
Orchestra must be addressed either to the Printer, 
Mr. Swirt, 55, King Street, Regent Street, W., or to 
the Publishers, Apams anp Francis, 59, Fleet Street 
(not to. the'Eprron). All Advertisements must be 
PAID IN ADVANCE. 








f hee ORCHESTRA for the CONTINENT. 





SYDNEY SM]TH’S 
FOUR 
PIECES. 


An 


NEW 


AA 





NORMA. 
Fantasia on Bellini’s Opera. 
Price Four Shillings. 
THE STORM AT SEA. 
Musical Picture. 

Price Four Shillings. 
HAYDN’S AUSTRIAN HYMN. 
Fantasia. 

Price Four Shillings. 
HARMONIES DU _ SOIR. 


Morceau Elegant. 
Price Four Shillings. 








“Mr, Sydney Smith is one of our most prolific writers for the 





Messrs W. 8S. Kinxianp & Co., 27, Rue de Richelieu, Paris, 
supply The Orchestra for the Continent on the following 
erms :— 

FRANCE, BELGIUM, and HOLLAND: 6 francs 50 cents. 
per quarter. 

ITALY, SPAIN, SWITZERLAND, and GERMANY: 
8 francs 50 cents. per quarter. 





W. S. KIRKLAND, 27, RUE pz RICHELIEU, PARIS. 








M! 8S KATE GORDON (Pianiste). All com- 
munications to be addressed to her residence, 82, Sr. 
GgorGe’s-RoAD, Warwick-square, Belgravia. 





DLLE. KATHERINE SAMONA, Pianiste, 

will be happy to receive engagements (either Town or 
Country). Address, care of Mrtzter & Co., 35, Great Marl- 
borough-street, Regent-street, W. 





i ISS BERRY GREENING visits St. John’s- 
A wood and Kilburn every, Tuesday for the purpose of 
givingdessons in Singing; Belgravia every Wednesday ; Isling- 
ton every Thursday ; Norwood every Friday; Clapham Par: 

every Saturday. Lessons in her own neighbourhood (Bayswater) 
every Monday. For terms address Messrs. CoarpELL & Co,, 
50, New Bond-street, W. 


ADAME REILOFF (Soprano), of the English 
Glee and Opera Union, will be happy to receive ¢ 
gagements, Address, }, Clarence-place, Clap 





m-road, 8. 


ISS ANNA HILES, Prima Donna from the 

Covent Garden and Her Majesty's Theatres, is at liberty 

c accept eng nts for Concerts or Oratorios. Address, 

No. 9, New Bridge-street, E.C., or, Cramer & Co., 201, 
Regent-street, W. 


M*®* J, AUGUSTUS HUGHES (Sorrano). 


Lussons 1x Voice Propuction AnD VOCALISATION, 
according to the Italian Method. 
TEACHER ALSO OF THE PIANOFORTE 














Address—21, Harrington-street, Mornington-crescent, NW. 
= RITA FAVANTL requests all that 


communications for Concerts, Oratorios, Tours, —" be 
en- 





addressed to her residence, 28, AsincpoN VuLLAs, 
sington, W. 


ADAME BERGER-LASCELLES requests) all 


a applications respecting town or Ng rates pe nga for 
dwstotien, Concerts, Lessons, d&c., to be ad to her resid- 
ence, 3, Yorxk-sTreet, Portman-square, W. 


ADAME ROUS be 
has resumed her Pass 0 








to announce that she 


Season as Pianiste. 
to be made to 40, Upper CHARLOTTE-STKEET, 
or Cx 


itaroy 
aver & Co. 





R. JOHN RHODES gives Lessons as ustal 


fessional duties for the coming | pe), ks of Harmoninms, Address, stating terms, A. B. C. 
All applications for Concerts, Lessons, sure & Co., 901, Rej ™ ; 
= 2. 





pianoforte, and one of the most popular. The above are four 
capital pieces for players who can command delicate taste and 
brilliancy of execution.”—Orchestra, August 25th. 


LONDON : 
ASHDOWN... &. PARRY, 
18, HaNover Squvakk. 





ILLIE, PAPE, honoured ;by commands of 

of ‘H.R.H. the Prince and! Princésaof Walés and the 
principal Courts of Europe, will return from his Continental 
tour, about.the, middle of, Seytember., , Willie rhe vigits bir 
mingham Sept. d;) Manchester, (24th; Liverpool, 25th >) 
Birkenhead, 26th; Southport, 27th; Bradly, 21th; Keswick, 
29th ; Kendal, Oct, Ist, Uiswater, 2nd; Carlisle, 3rd ; White- 
haven, 4th; Penrith, Stl; \Newoustle, @th, ¢tc. Address, as 
usual, 9, Somo-sQuarg. 





HE BROUSIL FAMILY. 


Reappearance of the well known Brousil Family in 
ENGLAND, who have beem for the last three years on the 
Continent, are open for engagements. All communications to 
be addressed to The Brousil Family, care of Mr. Ovzivign, 
19, Old Bond-street. 





N R. DAVID MIRANDA (Primo Tenore), of 

the Theatres Royal Covent Garden and Drury Lane, and 
Academy of Music, New York, will SING (in Edinburgh) at 
the “Saturday Popular Coneerts” on; the, 6th and; 1th of 
October. All letters of engagements (en route) to be forwarded 
to his residence, 18, ALFRED-PLACE, Bedford-square, W,C. 








AY R. FRANCIS SAVILE CLARKE, receives 
 s “_ bam ve for a Se on as 
>j an ili r cG » at 7, amington 
Road Villas, Westbourné Parke ? ery 





HE GREAT VANCE will Srvc the celebrated 
new Comic Song, “THE GALLOPING SNOB OF 
ROTTEN ROW,” every night at the principal Music Halls. 
Post free from Cramer & Co. for 18 stamps. 


Fo CHURCHES, as Leading Soprano, a Pro- 
fessional Lady requires - Edie ened (for 7 peter om 4 
Choir). She i 8 dl reader. 
Would Pea tay sh» Bo te Wr Ween material ; 
salary moderate; good references. K, L, 78, King’s-road, 
Chelsea. 





Tin 
ANTED, a steady and thoroughly experie 
man, who is able & lay and te en the netto 





Cramer & Co., 201, Regent-street. 





O TUNERS. — WANTED, Tirst Class 


Gipsy Life. 
Four Quartets—The Inconstants ; 17 

Recruit; The Highland Lassie. Score and four 
voice parts complete ............cc ec se wees 


Were I a bird, my love.. 
The fall of the leaf .... 
The queenly flower, , 
Constan ‘ 
Gardner, thy tree am 


EWER & CO.,' 87, Reorxr Sthker. 


VTE. ALFRED MELLO CR Cer 
h » j t ‘Go ; Theatre. 
Mr. Pee balk y Seal, pleasure’ te cinoane ng that hie 


has succeeded in effecting a 


Contra-Basgist Signor Bort 
Mdile. aM 
During t 


COMPOSITIONS 


ROBERT SCHUMANN. 


—_—. ~~ 


ALBUM FOR YOUNG PIANISTS, 
43 PIECES, COMPLETE, 48. nett, 


SAAAAAAAAAASAASASL AAAS 


VOCAL WORKS. 


The English Versions by Jony Oxeyronp, Eaq, 





Quartets for Mixed Voices, 
cad . bed d. 
With pianoforte accompaniment .......... 2 0 
he Heath rose; The 





Duets, 







A spring night..........00ee cece eee eee 
eee : 
Wand'rer’s, song ......+++ 
A poet’s love on .... ese eens 





LONDON: . 


MELLON’S 
re-engag of the e t 
ibe NL a Piille. Ca 4 Patti, 
err Withxtas, Minster Bur rt, 





Keer, 


week 
Sorpniz AnGeLine (Solo Flautist), Mr, Levy, and Mr. Haaray 
Sanpaasox. On Thursday next a Mendelssohn Night, on 


which occasion the Italian Symphony will given, wanes 
Ewits Sauret (aged 12 years) will perform 

for the first time, Mendelssohn’s Concerto for violin, The 
‘‘Masaniello” Selection every evening. Band of'100 performers. 


m ory, 


Coxpvcron—Ma. ALFRED 


Ne, 
Refreshments supplied by Spiers and Pond. ActingyM 
Mr. Edward Murray. Kans, a 
Amphitheatre, 1s. 


Promenade, Amphitheatre 


oe ri 





MMANUEL LIEBICH pla his chamning 
descriptive morceau, “THE MUSICAL BOX,” aii 
elegant Ballade, at the second Brighton lar 

the 11th inst., with considerable success, 
Cocks & Co., New Burlington-street, at 8s. 
free at half the marked price. 


Concert on 
Published by Rosen? 
‘48, each, Post 





Wind Instrumentalists necessary to 
Concerts in several towns in the 
gagement of three or perhaps four 
November > the pogo en 4 o —— re gone 
tomed to pleying in Orchestras, w 

requested to send their nea is Shsete taba e cit, 
stating terms, qualifications, and where last HY 

C, D, G., care of Messrs, Cocks & Co,, New 
London. 


RCHESTRAL. BAND.—Wani 


and Second Violins, Tenors, 














Now Ready. Price 3s. Fcap. 8vo., cloth. 


Cc Cc E HOM IN E S 
By an OXFORD DON. 





Apams & Francis, 59, Fleetstreet, 1.0. 












stant employment). Write, statipfeber tama 








‘i in town on Saturdays: Piauviorte, Singing aud Harmony. 
Address, Mr, Joux Ruopgs, Croypos, 8. 





Pianoforte and Harmcniwn Jefe b Pay ator, a | 













E. Dz Secvign, Cramer & (0., Os 








affections of whe throat, 

quarter of a centiry, n 

from Grisi, Tersiani, Lablacte, and many of 
virtnes 


Statesmen, fully establish 1ts reat aS 
Public Speaker’ should be without th's invalvable Lozenge, 
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DBUCATION- FOR "YOUNG “LADIES: — 

4 Institution de Madame Rey A Puaris-Auteuil, Rue de Ja 
Fontaine, 29 bia. Réferendest: MM (Cramer & Co., 201, 
Regent-street ; T. Lloyd, Esq., 42, Finsbury-circus, London ; 
tev. R. Buller, Liskeard, Cornwall; H. Ronget, Esq., Dover ; 
&c! Prospectuses on application. 





ARIS~-Monsieur HENRY RONGET, Pro- 

fessor de Chant. et. d'Etude de Roles, will be bappy to 

offer his services to any English Artists visiting Paris, who may 
desire to study tither a French or Kaglish Répertoire. 

Monsieur Konget «peaks French and English, bas prepared 
upwards of fifty pupils now on the principal French lyric stages, 
oa} is thoroughlyconversant with English Operatic and Concert 

nsiness 

References: Messrs. Crammer & Co, London; MM. E£. 
Geutier, Paulin, ot Grosset, Professors at the Conservatoire 
Impérial de Musiane: MM. Gérard, Choudena, Mueic Pub- 
lishers, MM. Pleyel, Wolff, & Co., Rue Rochechouart, Paris. 
For particulars, widvess Ruw ok Lavat Prownere, 1). Mon- 
sicur Ronget will be happy to assist any intending pupils, who 
are strangers in Paris, and recommended by the above gentlemen. 





“pee COURT CIRCULAR, — The leading 
fashionable Journal. 





HE COURT CIRCULAR.—The best Weekly 
R Paper ; being oondueted with special attention to Family 
requirements. It contains all the news of the. week carefully 
compiled, comments upon every political and social event of 
importance, Reviews of New Bo ks,’ Military: and Naval 
Intelligence, Notices of Scientifig Societies and Public Amuse 
ments. Foreign Intelligence, Proceedings at the British and 
Foreign Courts and everything essential to a Journal adapted 
to the wants of Society. 





HE COURT CIRCULAR.—Established in 1856. 
Price 5d.; stamped, 6d.—Office,) 23, ‘Ravistock-strvet, 


Covent Garden, W.C. 
tet COURT CIRCULAR—ANNUAL 
SUBSCRIPTION, £1 1s. 


a 


tr SUNDAY GAZETTE. 
Containing all the Latest Telegrams and Expresses 
of Saturday, 
Exclusive and early Political Infofmation, and Comprehensive 
City Intelligence ; 
The Professional News, and Epitome of Public Opinion of 
Saturday ; 
SPORTING, THEATRICAL, FINE ARTS, 
Legal, Medical, Olerical, Literary, Naval and Military, and 
Civil Service News; 





1B PUBLISHED 
EVERY SUNDAY MORNING, 
In Lime for Distribution in the Neighbourhood of London 
by Nine o'clock. 





NEW SONGS 
bY 


SIGNOR F, LABLACHE. 





4, d. 
**Ce que je Veux,” ‘ The Wish” .,..004¢+ reeeee eter 0 
RED. x20.00 6400. an en chenes tn cepeeiesseeence, oe 
POF SUNN oc va on an Wh to cenece cusvcassenecds. & @ 
6 Coen Letitia 8 9c) dk I. Rd dE I G8 
+ ** Rok. Maxjnrig’? «isn is ine) seeserit od dade shies accnnd 1822 
“When Twilight Shades” .,.....+ $5 pe ob bere & 0 
" Willow by the Wave” ....cerecegecenseeeneereee 30 





Cramen & Co. Limited, 201, Regent Street, 


Who’s your Doctor? 


I. HAVE NOT REQUIRED ONE SINCE 
I TOOK 


MORISON’S . PILLS, 


SOLD BY ALL CHEMISTS, 





REICHARDT’S. NEW SONG. 
“The Haunting Thought.” 


Price 3e. Illustrated 








OPINIONS OF THE PRESS. 

“Wert Reichardt was rapturously, encored, (at.the Saturday 
Kyening Concerts net eons of hile 9 wh 
a rt a be sxpectod, with) faultless, axpeession, (The 

hinting hia which was given for the first time in 

w Glasgow, ia a production worthy of the composer's genius.’ 
Glasgow Herald. 


-_ 


CRAMER AND, CO, LIMITED, 
201, Regaenr Street, .Lowvor, W. 


a’ 
; which were fendered, | thotough’ 





GOUNOD'S NEW ANTHEM. 


“BY BABYLON’S 
WAVE.” 


PSALM OXXXVII. 


s. d 
CHORUS oii ele cad boswing essen @ 
VOCAL 80LO...... OU. FUP -B HO 
FULL ORCHESTRA (Parte) ..°. ‘8° 9 








This lovely paraphrase of “ Super Flumina” is in Gounod’s 
best manner ; full of light and shade—of pathos and passion— 
and equally effective in the drawing room as in the Church or 
Concert Hall, 


— 


“By Babylon's Wave”—the last ‘and. most ambitious’ of the 
minor pieces performed—is, in fact, a setting of the hundred and 
thirty seventh Psalm. The music being, of course, written toa 
French text, it has been necessary to paraphase the ordinary 
version—a delicate task, admirably performed by Mr. Farpie. 
The Psalm opens with an orchéstral mtrvduction in © minor—a 
key for which M. Gounod, seeins, to have a.great predilection 
It is chiefly noticeable for a very plaintive phrase given out by 
the ‘wood instruments in succedsion, The first “movement 
o C minor, three-fow, time, the four voice_parts being unaceom- 
panied, except by the organ, sets forth the desolation of the 
chosen ‘people, and expresses to adumiration,in its melancholy 
sweetness, the longing with which the Israelites, captive in the 
arid Babylonian plains, must have yearned for their land, 
abounding in the otive and the vine.» A change to common time 
marks a mo:lification of feeling on the words— 

© Thro’ our a bye we hung on the trees, 
Goes the low d wearily moaning,” 

the phrase on the last, line. suggesting in its ‘dying fall” the 
wailing of the breeze, while the vibration of the trembling 
strings is imitated by the voices echoing the last notes @ bouche 
fermee, supported hy the strings and harp. Cunning. jis the de- 
vice by which M. Gounod has kept the orchestral instruments 
silent until they come in with thisstriking effect.’ A new subject, 
vigorous and bold in character, is employed to tell how the 
Assyrians victors call on their captives to sitig to them, ahd the 
final cadence of this short movement will not fail to femind many 
readers of Mephistopheles’s first speech to Frau Schwerlein in 
“ Vaust?’ Then follows a ‘fague on a capital subjeet, but only 
worked for three voices, the sopranos eomingin with a new 
theme in G major, on the protestation that Jerusalem shall never 
be forgotten by her exiles. the prophecy that Babylon 
shall be destroyed ig embodied in the. final movement 
in C major, three-four time, remarkable for one exceed- 
ingly picturesque passage on the words ‘‘Thy babes shall] 
be taken and dashed,’ and for its sustained dramatic power, 
but brought, as it seems to us, to a somewhat abrupt con- 
clusion Un the whole, however, it must be acknowledged 
that M. Gounod has set the sublime words of the Psalmist with 
genuine poetic feeling. —Datly Telegraph. 





LONDON : 
CRAMER & CO., LIMITED, 
201, REGENT STREET, W. 


BETHLEHEM 
(A CHRISTMAS CAROL) 
By CH. GOUNOD. 





“~W“~"W—_—_————eSrewr? 


8. 
CHORUS. weviovials. 2? 
VOOAL BOLO 28 
FULL ORCHESTRA (Parts).... 5 


da. 
0 
0 
0 





da this quaint Pastoral M. Gounod has happily given us his 
idea of the Shepherds’ music at the Nativity—a simple, touchi 
melody. such as might huve been sung to pipe and tabor—an 
which will remain as oue of this great Master's most 
and characteristic inspirations. 





In “Bethlehem,” a Christmas carol, M. Gounod has seized 
the opportanity of writing in the ral style, for which he 
has always shown go steady a partiaility. The opening pastural 
symphony iu C will remind the hearer of themes both in “ Faust " 
and of ** Mireille,” especially ot cne in the latter; bat it is 
probable that the compos intended to suggest the nativity, 
a.ter the fashion of ‘Hantlel in “ Messiah,” by a melody such as 
the Calabrian Pifferari may bere sung. The fretaymu showy, for 
horn and instruments only, has a sustaine bass ; 
im the second, in G, for strings, the harmony is v. {| while in 
the third, in F, the pedal bass is resumed. The-effect of this 
device is yuaint and characteristic, if not beautiful, and it has 
the result of lending extraordinary brilliancy to the voices when 
in full harmony + a chant the third verse of thecarol . So 








ly did * Iéhem please the aadience that it was 
loudly encored. Daily Telegraph. 
LONDON: 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W- 
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HE LONDON PIANOFORTE COMPANY 
Linttgp (Trade-mark) “‘ Dussek 4 Dussek”’). Manu- 
factories, 30, Lymg-srreet, Camden-road, and at CasTiE-Roap. 
Kentish Town ; Orricg in LYM8-STREET. F 
The London Pianoforte Company manufacture for the Trade 
and the Profession Py variety of Pianofortes. which they 
send out in the very HIGHEST STATE OF ‘PERFECTION, as 
regards Tone, Touch, and Durability, : 
The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 


: JOHN GEARY, General Manager, 
80, Lyme-street, Camden-road, N. 





LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY, 
Ashton-under-Lyne oi is ocecdee eg cons qs Peyall, 


Armagh ..... og ce cc ce Oe fe 
Belfast... i.e ci cece cobs veces coey se Hart & Churchill, 
Birmingham oo .0 pecs ce cece cose cece ss Adams. Beresford, 
ge de AOS MCU ENV RS RES RE ee 
Bath. .. 00 00 0000 cdbved eoimele os oc oy'o- Ws Deals. 
UT. 06:00 40 sons 00 sean th ker ee conse 
BristOb. see i cece le cece ce ceedeeeece B.S. Smith. 
get shes coche wv hs qq acprae a bh ON seaty 
jury © 00 cc. ce 09 09 ance og 00 te ce cee . ES . 
Canteroury wewiwirivedivedscsecsiee @ masta 
Cheltenham oe og cecece sede cenees case GO. Hale & Co. 
i seco ce ncedbeeeceeceecececcee WUE Sa: 
ETO, 
COPEON occ cescccscccemenp cope cacy oo; MM: MAETIBON, 
DUI oe.00 00 0c ce 0c Seve ve docs ce ch se ORMMEGE GP es 
ee ee nee FO 


i senissoantetancanaees specie — Simpeon, & 


Dito 2. 0. cece seh hide vOrme Thomson & Co. 

EIGN. oa. on 00 60 00:00:00 00 0000.00.00. COE EER 
DUNO oc cecerccccecc%ces cece cess ce PaneEaem & Os, 
DEO 55.000 09 Que 00,0900.00,4010 ve 

NUNN Gc! baGs oo sehac- de at oe ce e000 

GUARIOW, ..d o> 50;46046 od aOd> Berd «= ohas% 

Ore eRe: 4 

Halifad .. 0. .ecceececceesceececs cece Wm. Heminway: 

Hartlepool .. 2. 00.00 0 secrerevve cece ce O. Hognett, 

POET 09 oc cus: cqnp sp egenr-cc6e-ccuhly. Ce 

Leamington: 6. .ceceecevectcsecessees Mr. Mander, 

Liver pad .. 2 90 os wa se-oy 0\0090-99.-49 ee Hime & Son. 
DUD © 0. 00 cn cc ccs cc ccce coccccpe: o Oo SEMCREMRW O Ole 
DRO) oivee ie vesiedevete oe ocee i FSmith We Sons, 
BMD ccccccessvcvescvcscccccccces Este OE 

Manchester .... 0.00 cececeeeeeeese es Hime & Addison. 
DEMO 0 00 00 v0 cc cece tecece ss cocces Me MOREY. 

DUO 00 00.04 00 00 09 coe pone 00s gene CREO TEMA, 
Ditto oo eee eect eeeeeece se ecee ss Mesers. Forsyth. 
Beragasthe 66 weve 90:6. se ccepiieedcs ovew Ie 
SRD . 05 -ccinish 4x: ehhh teri cmmie-eicnnan Ee 
Reading .. 0. sce ee ss cece cecececeess. Miss Binfield. 

SlOUrbridge ns neeccesecveseveses ees H. Simms: 

BURAETIANG 0, 02 00 00 00 one oo oe asec ee Cod. Vincent, 


lpper Nor wi ar orwood, and ‘ . 
Crystal Palace mre anime A Vp, Berenger & Sons. 





NEW. COMPOSITIONS 


BY 


WILLIAM: CHARLES LEVEY. 





RORY OF THE GLEN. Song... 30 
‘ Sung by Miss Louisa Pyne. 
PROM FAR O'ER 'THE SEAS, Trish 
MEE emieiainiinaann. & ? 
CHINESE DANCE. For Pianoforte. 4 0 
TRIUMPHAL MARCH,, For Piano: 
OECD ncgcosepaueparvondaconere eeebb cary ebaveeme nue 


Lainie 


Cramer & Co, Limited, 201, Regent-street. 


“A LBS,, carefully selected and arranged 
Concertina and Pianoforte, by RICHARD BLAGROV . 









There is @ flower that bloometh ........'..°) yrari 
walt menybah are ln Rett exiee op tena, 
y own m 7 epee 
Ne,2 apne caer aE Tiere) see eeccees Robis Hoot 
{ The vent we mreistey coe EP16Ge vlabeio | & ; 
No. 3) "twas rank & fame that tempted thee { Rowe of Castille 
No. 4.. Quanto & bella, Quanto é cara...... WElisire d’Amoro 
No, 64 4b}, Dove maine andarono., ,.\.. j.+44++ Anna B 
b {Angiot wt ng eoeoweoccsesseescons Beatrice hae 
. Sweet Spirit, hear my prayer .........?. JAG BSTS ASE 
No. 6{ Take this cup of § i enact urline 
Price 2s. each. 


Cramer anv Co. (Limited), 201, Regent-street, Ht 
ANDEGGER’S NEW ‘SONGS. 


lo t’ amer 










Bi om lhe Sennen bedepie > a 
Innamorata d‘una stella = G) ... 2s, 6d. 
1b B flat) 2s. 6d. 
Se siete bu come siete bella . 2s. 64; 
La Luna é Ge) cemmersacs s > 
ditto (in B flat) .. . 2s. 


fitig “Yo Pametes tad “La hana ¢ bette” by Alberto Raudeager 
ella,’ ‘To U amero,’ and ‘ una < r 
(Craker @ Gok weiy'bs oably! sotnweditid'te Yoel whee hehe 
semething i end fale to sing. The Second is, perhaps, 
the most iniporuaht of the four as a com poaon. ey 
Randegger does not come before the public empty: q 
neither disres; y. He always does his best. and this is 
sometimes very good.’ —Atheneum. 

ORAMER & OO: Limited, 201, Regent-street, London, W, 





G GRETTON'S,MENUETTO 
° TRIONEALE, 4s, é 
Caanze & Co. Limited, 201, Regant-etreet, 
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THE BLIGHTED ROSE. 
The Rose fell in love with the young (Gardener, 
As he lay, fast asleep, at her f,,, {; 
And, berding low, with her ruby lips, 
Of his silken eyelids she kisses the tips, 
And breathes on them perfume sweet. 
So potent the spell of that balmy flow’r, 
With love his young heart overflows ; 
He dreams with delight *tis his nuptial hour— 
And his bride is a beautiful Rose. 


Of the Gardener now comes the bridal day, 
To pretty Annette, of the Hall; 
And crossing the garden, on his way, 
The poor Rose he plucks from her leafy spray, 
To wear in his cap at the ball. 
Now, on the bride’s finger the ring is press’d, 
To dance on the green, by him led; 
She’s happy and gay as the bridegroom is blessed, 
Though the Rose from his cap falls dead! 


E. FirzBauu. 
Notting Hill, Sept. 10, 1866. 








PROVINCIAL. 





At the Queen’s Theatre, Manchester, “It is 
never too late to mend” has lost none of its attrac- 
tion. 

Mr. Thomas Mason, R.A.M., has been appointed 
organist of St. George’s Church, Newcastle-under- 
Lyne. Mr. Mason is a member of the College of 
Organists. 





On Monday night a crowded audience attended 
the Royal Princess’s Theatre, Edinburgh, to withess 
the first appearance of Mr. H. Neil Warner, the tra- 
gedian from the Australian colonies. The play 
selected was ‘‘ Richard the Third,” and Mr. Warner’s 
impersonation of the character elicited the loud 
applause of the audience. 





Mrs. Jémes Rodgers has commenced an engage- 
ment of twelve nights at the Theatre Royal, Hanley, 
This lady is wife of the lessee of the theatre, and is 
a grdat favourite jin the /Pdtterids,, Mrs. Rodgers 
has lately concluded a lengthened engagement at 
the Princess’s Theatre, London, under the name of 
‘« Miss” Katherine, P odgers., Rosenthal’s English 
Opera Company are expected here early in Novem- 
ber, with; Madame Florence Lancia a’/prima dona. 





The artists who appeared at the Glasgow Saturday 
evening Coticert on Saturday night were the same as 
those engaged on the opening night.’ A most enthu- 
siastic audience filled all the available space in the 
hall, thus justifying the Committee in their re- 
engagement of the company. Malle. Sinico’s songs 
called forth enthusiastic encores, Miss Wilkinson 
fang with refined taste, Miss Kate.Gordon. fully 
sustained our previous good opinion of her acquire- 
ments'as' a musician and was vociferously called 
back tothe,platform. Signor Fontana, Mr. Elliot 
Galey,,, Mr, Rouse, ,Mr.. Lambeth, and: Mr. Emile 
Berger acquitted themselves well in their respective 
departments. 





At the Theatre Royal, Swansea, on Monday, Mr. 
J. Harvey took his benefit, the house being crowded 
in all parts. The performances commenced with 
“A Poor Girl’s Temptations” (the first time these 
four years). Mr. Harvey played the partiof Eelskin 
Jack in first-rate style, and kept the audience in 
continuous roars of laughter. The other eharacters 
were sustained by Miss Florence Chapman'as Elinor 
Warren, Miss Kate Leigh, as. Jessie, Bolton,Mr. F. 
Clements as Luke Bolton, Mr. W. R. Clifton ‘as Mr. 
Groaner, Mr. 0. Cromwell as Signor Bollini, and Mr. 
Mackenzie as Lord Mornington, in a most, praise- 
worthy manner, The performances concluded with 
the burlesque of ‘‘ Kenilworth,” in which Miss Fanny 
Pitt appeared, and acquitted herself in her ey 
clever manner. We must not omit to mentidn t 
Queen Elizabeth of Mr, Arnott, whose make-up and 





acting was Aax¢ellent,/axid stampa hint hdp butlekdu: 
actor of no ordinary capabilities. On Friday Mis: 
Florence Chapman takes her benefit, when ‘‘ Camil 
la’s Husband” and the burlesque Qf S Orpheus anc 
Katy diée 4 willbe Pertormek | = -Y Cl 


The Prince’s Tn Ave Araganester, reopened or 
Monday last with the long-promised “ Antony ano 
Cleopatra.’ "The Manchester’ Examiner and Times; 
a good authority, says that the piece wa: 
never so brilliantly produced before. The 
first scene is painted by Mr. Grievé, and repre. 
sents Cleopatra’s palace. It fitly prepared th 
way for what was to follow,, It is bright and 
brilliant in colour, the painted sculpture stands 
out as if it were really cut in stone, and the per- 
spective very finely conveys the idea of space and 
airiness and distance. In connection with. this 
scene, the grouping of the figures upon the stage 
is most skilful and effective. The Cleopatra of 
Mrs. Charles Calvert is a classical performance. 
Her conception of the character is a true one; ‘as 
Shakespeare drew it—a luxurious anda voluptuous 
Cleopatra, but one yet strongly governed by al) 
the arts and refinements that her times knew. In 
all her passions and various emotions the woman 
seldom forgets that she; is a queen,and through. 
out the audience is led to sympathise almost as 
much with her as with her lover. In those pas- 
sages in which Cleopatra taunts Antony on his 
desiring to leave Egypt, Mrs. Calvert’s acting 
was nicely discriminating, and she displayed a 
force perfectly under control, and for which we 
were hardly prepared in the scene where she re. 
ceives the news of Antony’s marriage with Octavia 
It is notorious that the ability to speak, blank 
verse effectively and well is becoming rare upon 
the stage; and if is only natural, seeing that.our 
actors now have so seldom occasion to deliver 
blank verse. A hearty word of praise is therefore 
all the more due to Mr. and Mrs: Calvert for the 
excellent taste and skill with which they spoke 
their lines as well as acted their parts —praise 
which may be applied, with but little modification, 
to the Cesar of Mr. J. R. Gibson,, and, more.se to 
the Enobarbus of Mr. James Lunt, a part whicl) 
the player looked, spoke, and acted well. The 
first, scene of the second act representing Rome in 
the time of the Triumvirate is a noble picture, 
full of light and of the larury’ that belongs to the 
highest art. The Hall of Rameses in the same 
act is thoroughly Egyptian in its ‘ite i and 
iy be ‘gppregiated ypust be edn.’ | Mr., bor 

e in the third iact—t Jin oil wet 

—is a brilliant landscape, full of sun and full of 
local character/ The Island (of | Puila, the banks 
at the Nile, and the interior of an Egyptian 

cene Ss at 60 eous 
anid artis Meas Poe years peo AS would have 
been thought impossible upon the stage. Add to 
this, the care and elaboration that) have) been 
bestowed upon the dresses, the skill; ; whieh de- 
serves to be called artistic, that, is observable in 
the grouping of the crowds, and the acting, in 
several cases excellent, and in every instance 
deserving of respect, and there can be no doubt 
that the revival of “ Aiitoty and Cleopatra” ia at 
once.a literary, a theatrical; and an artistic succéss. 


— < 
> 


Kiutara Carueprat. In this high cliurch the 
Dean holds bible meetings, reads the prayers, and 
uses the metrical psalms of ‘Tate and Brady. \ Here 
the rational triumphs ovér the ritual, 

Frannront Acdbemt or Mt4t¢.—When Cart Philip 
Emmanuel. Bach, the second son of Sebastian Bach, 
wad almost of agé Or little moré, he left, Leipsic to 
establish an academy of musie¢ at Franckfort: He, 
although scarcely a than but much of @ musician, 
set about the task in a sensible way; for here ‘it was 
that he wrote his elementary works, and laid down 
those systems, and wrotethose musical ater 
in elucidating his principles, which if ae after y, 
became the formularies and text boo Haydn d 
Mozart, and led to:the sclioolmow called the otal 
in music. 
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THE THEATRES. . 


The production of the drama for which Mri'T 
P. Cooke's prize had been awarded was attended 
at the Sorrey Theatre| on Satwrilay last 
crowded andience. The large theatre wee fill 
every part. So impatient ;were those who \as- 
sembled there to witness the exposition of that 
national and nautical play for which the great 
national and nautical actor had so handsomely 
stipulated, that a new farce of pleasant materials 
by Mr, Rophino, Lacy, entitled “‘ Doing my Unele,” 
oassed by with only a secondary degree of atten- 
tion bestowed on, it, . Mr. Sious’s. play, called 
‘ True to the Core,” is a quasi-nautical piece—that 
is to say it deals / with naval England of 'thelsix- 
teenth century. There are ‘no lodsé-trouséred 
British tars full of strange metaphors andre 
the look out for a female in distress ; the exigen- 
cies of Costume requiré that we put our Elizabethan 
sailors into tights. In fact the jolly seamen have 
a strong appearance of Italian opera-supers; and 
the effect is disappointing. ‘There are four séa- 
captains, a Lord High Admiral, and a marine Don ; 
but they are all much mone military than 1. 
like in attire. The story of the play is siniple.* In 
the first act we are introduced to the hero, who is 
a combination of publican and pilot, driving,the 
trade of both., He guides ships into Plymaduth 
harbour, and keeps an inn and bowling-green. 
The Spanish Armada is; expected; dispffeqted 
noblemen in England are plotting for @ wel 
to the invaders, A Jesuit priest, is. especially 
interested in the approaching enterprise. The 
conspirators want a ‘pilot to guide the galleons 
into Plymouth; they, fix, on Martin, Truegold, 
the hero;, drug him; and carry him off with 
his wife to the Armada. ‘It had been his 
duty to fire the beacon which should warn the 
country-side of the approach of the foe. This he 
is unable to do, and it is done for him bya gipsy 
girl Marah, producing a tableau for the curtain. 
In Act II. we are shown the deck of the Spanish 
flagship. Martinis temptedy refyses to pilot the 
vessel; is threatened with death; accepts the 
alternative ; but ; last, he n his ife ig away 
to torture, he app ars’ to vie eld; and ‘does aioe the 
vessel—on to the Eddystone reef. She founders, 
and the drop falls. The third act brings us to 
the reef, with the water ‘rising gtidually over it. 
The Spaniards, the English traitors, the, gipsy 
girl, Martin and his wife are there; and Martin, 
after taking an oath never to betray his dssodiates 
if they should all escape, is perinftted to swim 
ashore and get a boat, in which the whole party 
is rescued. The last act shows us Martin con- 
demned as the accomplice of treason. His oath 
forbids him to clear himself by telling what he 
knows, Gat) the Gsclagyepiyi 8 age agi We vagrant 
fellow, who is loyal at heart en he professed to 
be) in league) with ‘thd | Spaniatds: Marti is ac- 
cordingly pardoned by Qneen Elizabeth. 
The workmanship of the piece betrays the hand 
of a noviéd, dnilidfi one-whotd Révidiadd we cannot 
overlook in the intrinsic merit of the play—in the 
poetry or passion!” Theré fs; ih'fact, no poetry or 
passion init. The characters are mere puppets, 


ipebdolbiey Wa Mevetautt EBSUA Tae tre 


Admiral of England might as well be the 


Admiral of 8 ont the well-me: Ni 
igh spre) nog moe pe thane 


ception. There = @ little dechainttli here 
and there, bufmohundidnity‘anywhere. The hero 
is the most uninteresting publican we ever met. 


rcomead ars af hat Me Kato Sey ca 


sr ot ar 
bags wie extraneons) "tT. barea ia Pe Peat fa:be 


haracters who: have not ore 


good cast divided among them. We have Howard 
rd|of Effingham, Drake, Raleigh prea John Hawkins, 
d| Frobishér, | Waletnyhar; 





Didjo, the Sparlish "Adit, Béeteed Leroy Bet ¢.0 
| carry out the dramatic action; and all these illus- 
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trious names are scattered about without a single 
telling réle,among them. , There is no comic ele- 

ment, in the drama; nothing to lighten ‘the 
atiltedness of the general effect, The play is 
heautifylly put on the stage; the scenery excel- 
lynt; the acting ynequal. Mr. Creswick in the 
réle of the hero is as good as he possibly can be— 
too good for the part. His acting is both modest 
and manly. Miss Saville is interesting where she 
does not, sob., Mr. Henry Marston is an ex- 

cruciatingly.,tiresome, Jesuit, traitor; he uses 
minim. rests between the enunciation of, éach 
word, Mr. Shapherd is only a shade better in the 
vagrant, Wallet. Mr. E. F. Edgar acts with spirit 
the haughty Spaniard ; and the gipsy-girl, Marah 
is, done far beyond the limits of melodrama by 
Miss Georgina Pauncefort. The historical parts 
are mostly all well played; but they are so unim- 

portant that we cannot bit, symp: athise with the 
various gentlemen who filled them, at the same 
time that we record the efficiency, of their acting, 
We can only add that if “ True to the Core” repre- 
sents the best of the dramas sent in, competition, 
the prize adjudicators can, have had no agreeable 
task in perusing those which fell below the literary 
and dramatic standard of Mr. Slous’s play. 

A burlesque written, by Mr. Reece on the 
subject of the “Lady. of the Lake ”' formed, the 
staple for Miss M. Oliver's opening on Saturd: ay 
of the New Royalty Theatre, Miss Oliver bas 
collected a company which includes, Miss, Rosina 
Ranope, Miss Ada Taylor, Mr. D: anvers and Mr. W.H 
Stephens. The new burlesque is mare interesting in 
the acting than i in the conception or the literary 
working out., The Times justly remarks of if. 
that “with avery, favourable subject to work 
upon the author has shown neither Mr. Byron's 
talents for dramatic, situations, nor, the tact in 
producing picturesqne, combinations which, we 
perceive in the works of Mr, Burnand,” In fact 
it is hardly fair either, to the, named gentlemen or 
to, Mr. Reece that, they should all be, mentioned 
in the same sentence. , 

Mr, Morgan Smith, has ,been repeating his 
Shakespepri: in impe reonatinns at. the Olympic ; 
and has given,‘ Shyleck,”’ this week... A, black 
Shylock has at least the charm of novelty, about it. 
aad that js about, its only charm. , Plangh¢'s 
burlesque pf, Fortune’ has been-brought gut at | 
the Olympic, . The AAT AS apza, which, hag keen 
criticised | ASA DPW, product jon by aan of our 
jonrpodistig,, Ux vetbren, ia only, a. ius of the 
Well-known, barlesqua. ow Mesdames Mille r, } ‘Mignie 
Sidney andthe sisters Morgan serve to support, it 
Veh MOM, wt ad 

2, baye ta.call atfention to the honeftto of Mr, 
J. i Anson Qn Monday, next, at the, Ac delphi. On 
this, occasion, .Misg Se dg wick will aphear as 
Pauline inthe, § ‘ody, af, dynes 5” and, Mr. Anson 
reappears on, the stage, after a. long, rest. in the 
part.ef Damas, Mr, and Mys. Clarenge Halt are 
also announced for an afterpiece., 
made many friends in the dramatic world, and we 


~ have no doubt, his, benefit will proye,a bumper, , 


The,, tragedy of,“ Othello” served to open Sqd+ 
ler's Wella on Thursday, under. the old. manage- 
ment; Mr, J. H. Slater in the part. , We must 
defer a notice, till next, week. 

. Drary, Lane, opens on,, Saturday, week,, Miss 


Wilton’s theatre and the Lyceum this Saturday— 


the Tottenham-street establishment, with the new 
comedy ‘ Quy ss and Mr. Fechter's house with the 
“Long Strike,” , Mx, Horace, Wigan, will shortly 
resume the reing at the Olympic, and Mr, Webster, 
who, has closed, the Adelphi, opens again on, the 
Ist. proxy with foal ACCESSION, to his ranks in Miss 
Kpte Terry, At isa cusious,spineidenos that, Me. 


Byron and, Mr, Burnand are both engaged. in, a 


buslesque, ga, the, ata ue Preigchiits,” 
ane. Aes, tha, rings, of7¥) ales ty th sR he 
We, shall, be, cusious to 60 

different bia ist te mio ich; the, popular 
authors will ad he two, Yesouies wil] ap- 
parently run, simultaneously... 

On Friday evening an emeneur performanee, 
which was made the occasion of conferring a com- 


Mr. Anson has 4 








plimentary benefit: on a ies took place at, the 
Bower Theatre, Stangate. The tragedy. of 
“ Othello” was performed. yery creditably. Mr. S. 
Hamilton evinced exceptional ability in the title- 
rile; Miss Clara Gordon’s Emilia was a judicious 
conception, and the Jago and Cassio. of Messrs. 
H. W.> Lindo and: J. W. Stanley were equally 
effective. The: ‘* Honeymoon”? followed, and, gave 
occasion for Mr. Hamilton to show. his versatile 
talents as Captain Rolando, while Miss ‘Gordon 
played Juliana in a manner which earned the en- 
comiums' of her audience. 
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THE WORCESTER FESTIVAL. 








Tvunspay, Sept. 11. 

Contrary to the usual character of those annual 
festivals of music in which the Three Choirs com- 
bine, the present celebration, which has fallen’ to 
the town of Worcester, has excited little or no pre- 
liminary attention. “The proceedings of a festival 
are generally published and’ ‘discussed for some 
length of time before thie festival ‘acttally  opetis. 
The programs of the various days are roche 
the singems advertised Wy poster and placard ; 
ducements ate held forth’ ‘by the ‘railway olibaiate 
to visit the cathedral city in question ; ‘and vations 
rumours and statements creep info’ fhe journals to 
stimulate the ‘curiosity of the public.’ Nothing’ of 
this kind has marked the Worcéster Festival of ‘this 
year: no atant-courier ‘inthe ‘shape of ‘news at all. 
The newspapers were othinotsly’ silent, ‘both’ in 
their leading coltths anid thei advertisetnént pages. 
The railway’ ¢ompahy ‘prt out a’ notice” of chéap 
trips, but’ ho’ statenient’ 6f te different days" prd- 
ceedings ever appeared. “Nd one knew that was to 
be done, or whet. ‘Whether the corhmitted of tlie 
Festival jndged ‘that’ the funds which should aecrne 
to the charity must not be ‘prospectively diminished 
by the expense of advertising, we carinot Shy: cetfiin, 
it is that they made no sign.’ Up’ to ‘the present 
week the journals of Oxfordshire; Worcestershire, 
and Gloucestershire have contained no information 
Which might determite ‘visitors ‘from the Aajacent 
counties to take'a trip'to Worcester. If they wished 
to attend’ the’ Péstival they were required to go in 
implicit faith.” “It was a ‘Yepetition ‘of the’ child’s 
game of «'Shat'yonr eyes and’open your month and 
'séé what I Will five You's" atid b childlike confiderée 
if the jadgment bf the donor was’ eXicted? oD 

Perhaps.the reticence of the Committee was 
prompted by some doubt as to whether their first 
iritentiotis’ rekpectin#' the misieat’ sledtiowe would 
be éartiod ont: They had’ Dr. Westey as ' theit'¢n- 
‘Aubtot; ‘atid the best lnid schemes of mi¢e ‘and then 
‘titicluitling Hoi mittees) run aft aged, When Dr. Wesley 
has any hand in the itibanibeudert. The Doctor is ‘a 
rian of ithpulsés_the nhicharitable ‘sdy fréaksLand 
he Has’ dn! urpledsant kriatk of upsetting everybody's 
previous atrangementt.'' He exemplified this“ peen- 
liarity laét ‘yenr' at‘ Cotbester; ‘and wliériated’ the 
Bishop.’ ‘th fact’ he very nearly wrecked the Glou- 
cester Festival. ‘He was now the eonitictor of ‘the 
Woreester Cotnmerm ration, and his tdlleagues could 
thot feel v ery sure ‘WUdtit him. No worider they'were 
cautious in ahtiouncing @ program whith ‘migtit’ be 
upset at ahy morient, When’ ‘Jonah ‘is’ on board'it 
is advisable that the man’ at the wheel’ should not 
talk much: he has enough to do to look after the 
ship's head. 

Jonah was on Board this time, but wisely followed 
the prophetic example by casting himself’ away. On 
Saturday last Mr’ Done of Worcestér Yeddived a tele- 
gram from Dr. Wesley, stating that he could not 
officiate at the festival ‘ftom pecniiar reasons.’” Dr. 
Westey had been behaving with his! aécustomed’ 
urbanity ‘for some ‘time: previously: there had been 
the ‘usual qtuatrellings’ and skitmishings which’ cha- 


/ racferise the ‘preparations for a Festival of the Thtee 


‘Choirs; and info the musical Donnybrook whieh is 
the’ frte’ of these cathedral cities the belligerent 
Doctor had always sallied ‘forth with 2 ‘prompt shil- 
‘lelagh.’ ‘There had beet several combats’ between 
hint and ‘the medieal honorary setretary. This last 
blow was doubtless intended to be a severe one ¢ “But 





it did not stop the festival. 





returned by Mr, Done without any consultation 
among the committee; and a substitute for the 
Doctor was forthwith obtained in Mr. Townshend 
Smith. Jonah being overboard, the, ship righted 
herself, and when Tuesday morning broke i in torrents 
of rain the committee and promoters of the festival 
must have felt much easier in their minds, despite 
the array of dripping umbrellas which thronged the 
streets of Worcester on their way to soak the Cathe- 
dral floor at the half-past eight Divine Service. 


The chant service was, Dr. Wesley's; the anthem, 


| Mr. Goss’s “ Praise the Lord, O my soul.” The 


Key, J. W. Leigh of Stoneleigh preached an eloquent 
and able sermon in defence.of.church music. ; When 
the vicar quoted:;among texts, the sixth verse of 
Chronicles I, chap. 25, it was the general feeling of 
his hearers that a sufficiently powerful refutation of 
the objections of, Lord Dudley, Dr, Begg, and other 
haters of church music might be found in the Divine 
authority jof, this passage:—/ And all, these, were 
under the, hands of, their father for song, in the 
house, of the Lord; with cymbals, psalteries, ; and 
harps, for the service of the house of God, according 
to, the King's order, to, Asaph, Jeduthun, and 
Heman.” ' 

By noon a. brilliant. attendance had gathered, in 
the Cathedral. The stewards were indefatigable in 
securing accommodation, for which. the demand, was 
brisk. The high-priced seats in the nave and the 
reserved séats in the aisles were filled, and the tran- 
septsiwell attended. Mr,.Costa’s, plan of planting 
the first.and second: violins (in the front rank of the 
orchestra was adhered to, so thatthe principal sub- 
jects of the compositions’ could: be distinctly, heard, 
while the other instruments were performing) their 
allotted parts. -The: land embraced the leading 
namesiof the profession+Sainton, Blagrove, Haxper, 
Carrodus, Webb, Lazarus, Pratten, and many, more, 

A. glance’ ‘at the’ program: of the, first day, 
and) the: various artists who strpported: it is,the 
beét criticism: The first part was as follows :+- 
(Dettingen Te Deum," Hiindel; Solo (Madame 
Patey-Whytock' and Cliorus), ‘* We praise Thee, O 
God; Quartet, ‘‘ The glorious: company ;”. Chorus, 
“ The Holy Church; Solo (Mr.| Lewis Thomas and 
Chorus), **Thow art: the King‘ of. Glory” (Trumpet 
Obbligato, \Mr. ‘Harper) ;':\Selos:(Mr. ‘Cammings), 
* When Thou tookest upon Tliée ;”’ Chorus, ‘* When 
Thou liadst overdome;’!! Trio (Madame Patey-Why- 
toele, (Mr, Cumuhings, and» Mr.» Lewis, Thomas), 
“Dhow | sittest! at: the: ‘right! thand';’+! Chorus, "We 
therefore pray! Thee; Chorys,:1}Make: them tobe 
numbered ;"\) Solo: (Mr. cLewis | Thomas),: 4+ Voneh- 
safe, O/ Lord’;'}' Solo '{Madame Patey-Whytock and 
Chores), ** O Lord, in! Thee!!!) Anthem ((Psalzm6), 
‘+ Hear my Prayer” (Maitame Lemmens-Shémingtoén 
and! Chorus )|/ Mendelssolin ; rio; 9‘ Hastie! ‘to | Sa- 


stharia;” +‘ Naaman? (Madame: iemmens-Shérting- 
)ton; Madame Sainton-Dolby, and‘ Mr.1/Cummings), 


Costa; Recit., **’Tis ws Géhavdi:said,’*+>Naamakt"”’ 
(Mr. Santley), Costa; ‘Invocation * Hedy mé, :Al- 
mighty God," ** Naemdin”, (Mris Santley),) oCdsta ; 
Recit.! and» Air, **I/ dreamt ol! was) ih Héaven,” 
Naaman” (Midame:Saimton-Dolby); Costas: Quar- 
tet, 1‘ Honour and glory,'':(“ Naaman”’\(Mdlle) Tiet- 
jens, Madame: Saintou~Dollty;“Mr} Cummings, -and 
Mr. Santiey), Costa Solo, ‘As! fromthe power of 
sacted lays’ (Maile: Tietjens:and' year ire 


‘Chorus, ** The dead shall tive,’” Handel. 


The splendid setting of the Te Déwm, composed 
after the victory of Dettingen, 1748, ‘and ‘the finest 
ever written to the ‘so-calléa Ambrosian ‘hymn! was 
fittingly sung. The effect of the choruses was sublime: 
and it is so much the sublimity of Hiindel that we wish 
we ‘could Wholly absolve him of borrowing from 
Putcell’s ‘previous settiig.: The solemnity “of '¢om- 
positions of this kind is undoubtedly heightened by 


the effect of their being heard in°a cathedrals: bat in 


the particular Te Deum ‘in quéstion there ate passages 
whicly suffer from’ the very ‘snime catiss © thé ‘echoes 
of'the! building destroy the. precision | of! the: Hotés. 
The solo part of Mendelssolin’s anthem was allotted 
to’ Mame! ‘Shétrington:' to’ whom’ it? is° eminetitly 
sttited. Tt is to be regretted that room was tot 
found for ti larger portion of Mr. Casta’s “'Nadman” 
than that witven. Phe @xberpt wis ‘nest! favourably 


A haughty telegram was | received by the audience, who were specially delighted 
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with the canon ce] and glory, ” in which the 
magnificent notes of Mdme. Tietjens were heard to 
advantage. Mr. Santley was impressive in the 
‘Hear me, Almighty God ;* and Mdime. Sainton- 

Dolby in the following recitative and air, the most 
popular mumber of the oratorio, sang well, 

although the infant character of the supposititious 
singer was hardly symbolised in the real singer's 
voice., ‘Ne pas vieillir’ is an endeayour which 
artists think easy. ‘The second part of the day-per- 
formances—lunch intervening—was made up ofa 
Belection from Haydn's '“ Creation.” But! for the 
intervention named the stecession of Haydn ‘to 
Hiindel might have been unfortunate for the former! 
Its light and airy character, however, was acteptablé 
in the afternoon ; and Mr. Sims Reeves's return ‘to 
the service ‘of the Three Choirs found ‘general 
favour. ‘The chorus of these festivals are well 
accustomed to the “ Creation }* with this advantage) 
therefore, and the support the oratorio derived from 
& cast comprising Mdlle. Tietjens, Mdme. Lemmens: 
Sherrington, Mr. ‘Santley; and Mr.’ Reeves} our 
readers may readily imagine that it was worthily 
performed. ’ 

The concert in the evening given in ‘tle College 
Hall was excellently attended and went very ‘satis: 
factorily.’ Its ‘interesting portion ‘was a selection 
from Weber’s opera ‘of '**\Kuryanthe,” ‘a: ‘work well- 
known for its beauty of melody / but tabooed from the 
stage by ‘the ‘trashy nature of the: libretto. | The 
seléction was well made: it comprised the popular 
overture, executed with great spirit;—a number of 
fresh happy choruses, the 'Huntsmen’s especially 
the air: ‘Flowers’ of the. valley,’’) sung by Mdile. 
Tietjens to perfection—and the cavatina ‘‘ Soft airs,” 
for Mr. Sims Reeves:: We must not omit to notice 
Mr. Cummings’s singing: of his cavatima.))) Mr. 
Santley subsequently gave the‘ Bri tu’ from ‘+ Un 
Batlo in Maschera,’ whith he rendered vith manly 
foree,’ drawing a strong. contrast with the, siekly 
mantier in which that: air is given by Italian artists. 
His ‘new interpretation compelled an encore, ‘The 
second part of the program was concocted with the 
followmg names :~Auber, "Weber, Rossini,’ ‘Mozart, 
Mendelssohn, \Cimarosa; Handel, ands (Larimer! 
We need: liardly ddd to whom tlie last) addition was 
‘due; or that it was *‘ Maggie’s Seeret,”’ Or that:it was 
redemanded. ‘The capital quintét ‘Hm km’? from 
$6 TU Flauto;". with Mri Santley as Papageno,| went 
admirably the famous ! Haste thee; nymph,’? from 
‘s T)Allégro;” was given by Mrs Lewis Tliémas: in 
stich jolly style ‘that. ithe whole audience. had: lard 
work to réfrain: ftom joining in» |The great feature 
of the concert: wad tae sdng: from’ ** Oberon,??\ Tl 
iweep for thee,” wiich:is! exdetly suited for! Mr. Sims 
Reeves, and whick called forth thunders of applause. 
‘The:well-knoww trio from thé + Matriménio:Segreto,” 
with ‘Madme.! Lemméhs: Sherrington; Malle. Tietjens, 
and: Mdme: Saintbn;iseoniéd greatly to please sthe 
hearers:') Mri Done played the people:out withthe 
March from ‘}Athalie!at theclose of a longi ont 
on the wholé well-sustained coneert. 

»/ ‘Dhe collection atthe carly service on Tuesday was 


245 123. 10d; whichs::addedito that after theofixst |, 


performance of sa¢ted music, madd/a sum total of 
'£474.19si{ nearly £150 more than was obtained at 
the ‘Festival of: 11868; and the Jargest..¢dllection 


\probably-ever:made/on a first day.) Theichange/of | sang,” were the, food. provided for the unappeasable } 


géntlémen collectors instead of ladies atthe plates, 


which was partially started: in ‘Gloucester last year, 


has,been carried out fully in Worcester—to the de- 
, triment,of the eharity, 
- collector, than a lady's reproachful eyes ; 
geal easier, to stint the contribution which is given. 

, st fohaeH to viftttTttr oct 


Wepnespay, 


ry. i 


, Ithis,a sine qua mon, the festivals..of the three |, 
valine: ‘shonld;, each) include, a -:performanee...of; denied. at, East Grinstead, in the case of, Dr, Neale's 
'* Elijah’, and the, Messiah,”,on the principle.that | funeral, is, i+ seems, permitted, at, Liverppol. .Atthe 
people axe neyer tired of ,Jistening, either in, music | latter place the departed may be buried, with mppic. 


or; philosophy,,.to, what, they | know.) alreadyi- 


popularity of the ‘‘ Elijah,” which was; the: morning | was attended to the grave hy 9 large, 
performance, of, to-day, hag gone on, steadily. in-; 
creasing since its, production in forty-six, under the | that, produced: .a, visible; effect on the, crowd, spt, 
, composer's, leadership... yery little yillage..ehoir,| rounding, them. ;, The, Antiphon, {‘ 1, heard @, voice 


It, is; easier to, shirk a male and unsatisfactory, though the execu ants (prin ingi- 
and a great pals, chorus, and OER SIER) i Al ex rte 
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aa siaaens } 
it were the Book of Common Prayer. The attraction 
of! thése’ nitisieal | doings,” if° fadt}" at Worcester, 


novélty. 
good, but it is ‘very trite! 


be' Tessening ‘every year. 
large niusiéal’public in the cdurtey an exdeptional 
opportunity of heating somethitig new. ‘Phat ails 


known and produce the ngw than the country choirs 
who only act in concert once a year. 
comparison between! the bisenible! to Ve goti out of a 
Sacred Harmonic choir-and-that at a Festival; and 
a lover.of musie in Oxfordshire and the adjacent 
counties can enjoy the one as readily, and cheaply, as 
he can.the other, In, short, railways have annjhi; 
lated, the necessity of these , meetings, musically 
speaking, and, without referring to, the charity, 
They fulfilled their object many years ago when the 
lack of, communication between the metropolis and 
the, provinces kept, the latter in artisti¢ isolation, 
and rendered the hearing of a, gaod performance a 
rare enjoyment, tq thousands. At, that time the 
Festivals of the Three,Choirs afforded their audiences 
an advantage which they, could not otherwise enjoy. 
The, performance of Mendelssohn's work this 
year, left, Jittle to be desired... Mr, Done, the con- 
dactor, rather; lagged in, his time throughout the 
first part, but, improved in, his.pace after luncheon. 
The, work, was diyided, between, Mdmes, Tietjens, 
Sherrington, Patey-Whyto¢k, Sainton, Pullen, and 
Messrs. Sims Reeves, Santley, Cummings, Lewis 
Thomas and Smith, who, supported it in pretty equal 
shares. On, Mr. Santley howeyer fell the whole 
burden of, Elijah ; and it, is-yo small triumph that 
he. .spstained it, with unabated zeal. His reading 
jwas splendid. Mr, Reeves sung the ‘Obadiah with 
his well-known excellence. Tietjens again surpassed 
herself. _Mdme, Patey-Whytock, a thoroughly ¢on- 
scientious artist, was not always audible; her voice 
is; too.deficient in. power. . Mr. Cummings added to 
his laurels by a,thoroughly artistic rendering of. the | 
music allotted to, him.,, The. chorus, were, ful}, of | 
good intentions, the, trebles;in particular, heing ex- 
cellent in quality..,, The, stringed, wood,,and hrans 
instruments, acquitted themselyes , to everybody's 
satisfaction,.; All throngh Wednesday the, tain 
nuances in. torrents,.and PearPines no abatement, | 
) DTT 

aa igbhsbay, 
Those ube attended, the concert, of last. night were 
greatly disappointed at; the absenge of ur illustrignd 
tenor,, whose boarseness,, but, slightly; apparent,, in 
the, morning, had increased so as, to incapacitate him 
from appearing. The, program, was, not po good as 
that of the previous concert, but the yarieus, per: 
formers, acquitted themselves, well, ,, particularly 
Messrs,, Santley and  @ummings, and .Mesdames 
Lemmens;Sherrington and Sainton-Dolby, 
This morning the migcellaneons, selection, Anew; a 
large assemblage.in the Cathedyal. Spobr's ‘* Last b: 
Judgment,’ Beethoven's, Mass in C, a selection from 
Hinsley’ “ Joshua” and, Mendelssohn's, “« Labger 


appetites of the audience who, alwaya attend on the 
Miscellaneous day., As might be, expected from sugh 
a lengthy program, the effect of the whole was, dull 


them: elveb 
| to the utmost, It is needl less forth er, Mi expatiate. 


on the performance or,the, pert PXIBETS,. 








There is no Labourer’ (in 


THE EISTEDDTOD. 


Glouedster! ‘and Hereford 36 thé absence of starting! | Our, sketch last week of the! proceedings at 
AWhit is Kiought forvard «miny be very | Chester phiyily included t the’ bustijess e 4 on the 
‘And hereiy the prinsdl | Teeny of 
benefit of the Pestival/of thé Phtce Chairs abems to | f4!l/do 
They to longer afford a | us, to enter, even i: an exhaustive ' réc ord df fait) 


th fo' the 


i We esday of “the™ Ua 
a not atl 


ngs < of those days. our Rpace q 


Welsh, frolic been ¢ esirable.” We met tek, 
if we had, oply liad morg r6 om, have’ — Hrsod 
or gan, D onelon 


varitage can be more rendily lobtained by rinning up | OF readers to tr. G. Osborne X 
to Lontlon, ‘where! ‘trained sdcieties ‘such as; our who took much, trouble ee aly paty uyNawig 
Sacred Harmonie, kept up: tothe mark, by constant adjectives to assert that, 

practice, are in a better position! both to perform, the vocated the nationally “of Wales, 


Paul had ‘always ad- 
We mi glit' tds 
have. found mee? for the Lin poem’ ibe id ITY 
nglish), for} wh igh £5 was awarded, 
and which opens ‘thus : —" Faw gently does’ tlie 
night return again ; the purple se atsaie’ with 
their notebed peaks Silent y. ly defy inst ‘thé 
fading light of, the, scoping: & ‘i ‘ tious ‘gent 0 
mellow beams,” ‘ke. ; ¥ protecding” "td Ba that’ on 
the Labourer asking, his. employ er ‘Yor’ a budWel OF 
barley, Whe refused ; some cy ih Ne declke *he eave, 
which ‘bad not, been coul t pias th! patty! 
coin, ‘to pay, or. had Worked ii i Paget Bich’ & 
sum. as could Secure jth’ in jis 18 ay th 
highest price for, qn, infepior ‘Sofi netied ih 
poet goes on to remark vk. lo prea Hob"h héegrt'd 
break not hbart: Ope Vot ti oart thot ‘ii wade Hot 
break for ‘all have heed of’ thea “Whe Gdinbftan 
gentleman had evidently’ buhdieg hb his rtebingi@h 46 
some purpose las 
“Th ese a dike humoroiys phases be thie’ natidniil 
gabe n yight ‘Do bah Tae on, Dut the ‘ogpivert ‘of 
esday e evening ¢ ais Our hot Feous atten: 
tion. The chief ‘attraction of the" progrith Tay in 
te, performance | ‘ofa new “eal Ata by” Mr John 
mata with Welsh ‘words’ Twthniah,” ‘and 
English w words by MY. i’ F, Yy orldy. “the latter 
are very funny. A's ‘this wot ti cémposda for 
the Bistedatod, Mt. Jolin “‘Phodddy abipal to hive 
Felt’ sqme qnklety {ny Ystiflabje, be nidteal's tumnea 
out) ‘as to ths siecars of the éantata; ‘and this 
feeling induged hip to Naat vie declisishp!! y upon 
known and popula’ ‘ait’ rather ‘thn’ mike tf the 
Joumbers new. Thusa conetited” pleted Wak Nand 
to the Ota bir’ Dadi”! pat“ ar Ada? Cnotlls to 
Binddwyd y’ We” THe BUNYWUt oF the 
"euintath is “W’ Welsh! matttipe) ‘anit’ the *fidtib +t 
bustomi’ fodnda ‘orl tHS wticlont! trdAition that | 
# [bids ihbst Be totaly ‘abdfucttla’ fo haiti the 
‘thadterspip f Ye hhsbat’ The! wtih 3 
Mr. W. Pid fis tithe ydiid" Hid!“ best! iia! ate 
ith 


‘| Lew D. = sing ‘it' Whe” Btide’s addy, w 


‘is b ffie thobli br. ot dW a = ‘ws 
‘bids eae 6 onthe way,’ Bi tthe pHtab Wet 
‘self (Miss sddlta "Wyo yiclaw W Basil Sondetie 
to the door bein g unbarred, Then the whdle patty 
pues “ike Vg auuvedl ithe te | as 
Pulow thé bide’ didgal née OW wb) "dong! 

chris! tb this’ of 'tane’ Nob 


aon” eaondit 
qnd’e dhorit! on re 


g’td Whdtnel hd att! Wwhdw'dp'the 
 cantags Hsp rit musié of! ME? THBtIKe’Is 
 inost’ rae ny indtandé the “Brides 
bong’ Ag at {neti of hit tasteful AHH Hitch tly 
Workin mm “yriaa aA Wyte diy” cbadth - 
img" Cuitth ites Wad er hn aaa 
in the! ‘soy Of’ thie ‘wHltapoon? VM Tie wid 4 ang 
with great Spirit’ the Bist Mn fieHAlG "We- 
dithrice to’ thé bifadyrdddi fad the firk iso the 
bitad good for him. Mise’ dte'Wyntid fd her best 
for the PAthie? tngratétal PMA oP thd nidthét-in- 
ThW. Te Binbihe ot tire Chote WAHOOR THO Wiidle 
very ‘créltitabte y"ihid’ halt ie Beet vel Peds bo? the 
Seiad “*Brhdd of Neath Waite” 











knows:it; every attender of, these festivals can ,nmp:| from, heayen,’”’.was given with, feeling, and, ¢arnest- 





out the passages before they occur, as familiarly ap if| ness, 










— abused re foment ef A w ea 
TT OT staV1y bébbig! Ng at e: 14 'OF°¢h 
| Ononay Oxetoe 79% tan Daabr Tha, viel a si be hed hte! “uldcka" dl Rd yi. 
1 dyidbldWotie “aditbettb ~- wafdor! “by 
Hecate ec ee cet. 
The} A St. Martin’s sigter—dying, of hard, ork—hen body oe sok 4 can Fe hie? eto 
2 by a lace, body of priests ates Ms at ; 
and choristers, who sang the, eptire service, in a, way: ail Ag he 
Me “naa ‘tl —¥ ob irw erodina 
* It should be stated tha mie Fore id AGE Gx. 


inm18 oF yitine vo yebud oO 


tremely 8Oi9°) 11/9 
M109 8 yairieiaos to aolenooo odd obaut eaw doidw 
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THE ORCHESTRAL 








All through Tuesday and Wednesday it had 
rained: bat on Thursday morning the weather 
cleared. ‘Thursday's business was opened with 
a repetition of the Social Science antics at the 
Savings’ Bank. Dr. Nicholas read a paper about 
Crime, and Mr. Whalley, M.P. made some motion 
about Welsh literature. Then after more papers 
—one being about Dictary—an extraordinary 
letter was read from Myr. Matthew Arnold, in 
which the writer ‘talked vaguely of England's 
“ Philistinism,” and of what Wales might do for 
England in the way of art. The meeting sub- 
seqnently adjourned to the Pavilion, as on the 
first day ; and more prizes were given. One of 
five guineas for a glee; another, a copy of Welsh 
nielodies by Messrs. Cock, Addison and Co., for 
a bass cong; another of ten guineas for an essay 
on Welsh Emigration: another, a copy of 
Aptommas’ Herp Journal, in four volumes, for a 
performance on the pedal harp; another of 210 
and a silver medal for an essay in Welsh on 
Literary Criticiem. ‘The smaller prizes led 
up to a gift worthier of the name—that of 
450 gaineas to Mr. John Thomas, The Mayor, 
who was the medium of the presentation, 
said that the testimonial had emanated from 
several of Mr. Thomas's best and warmest friends, 
the names of whom consisted of some of the 
greatest English noblemen in the land as well as 
a great number of the commoners and working 
classes of England and Wales. (Applause.) Even 
servants—menials as they were so termed—con- 
tributed to the testimonial, showing how much 
Mr. Thomas was esteemed by the working as well 
as the higher classes—(hear, hear)—yes, even 
labourers, earning their bread by the sweat of 
their brow, had given their mites towards aug- 
menting the fund, showing that they were proud 
to testify their respect to a man, who was cer- 
tainly worthy of the esteem and regard of all true 
admirers of talent. .(Applause.) Mr. Thomas re- 
ceived the gift in Bardic fashion, on his knees, 
and said that whatever good he had done for his 
fatherland—his own dear native country, Wales— 
had emanated from the strong love, he had for her 
people. , (Applause.) ,A strong love he had for 
music, which he, thonght as am art, and as a 
branch of edue¢ation,. was most calculated | to 
elevate the soul and bring it nearer to the throne 
of grace. (Applanse.) He should certainly con- 
sider it his duty to persevere with renewed energy 
in, propagating and spreading the, art: of musie, 
and making himself; more worthy of the honour 
that, bad been; conferred upon, -hiua that. day. 
(Applause, ) 

\A prize of £20.and silver medal ‘was given for 
the best cantata on the Prodigal Son, who rejoices 
in Welsh, in the mame of (Mab \Afradlow. The 
Winner was |Mr, Joseph Parry, of America: The: 
judges, Messrs; Brinley: Richards and | John 
Thomas remarked in adjudication that a great 
alvanece had been made:on last: year in tle 
musical department of the LKisteddfod, par: 
ticularly as vegarded the excellence of two works 
sent in this competition: ‘And this," said the 
adjudicators, rather /hazily it iust'be confessed 
“may be attributed to the difficulties wo have had 
thrown in the way on! former oveasions of award: 
ing the prize to any but works of such standard 
of merit as would jastify us in giving a perform- 
ance of the successful work at a future Histedd- 
fod—and also to the great Welsh composers ‘to 
accomplish such works as shall be deemed desetv- 
ing of the notice, and it may be said the adoption 
of the Council.” The meaning of “and also to 
the great Welsh composers'” is not) very Itcid: 
Who are the’ great Welsh composers? Tf the 
judges, Messrs. Brinley Richards und John Thomas, 
referred to themselves, it was hardly very modest 





or to speak of the competition between the 
Buckley Union Choir and the Merthyr Choir, in 
which the latter was victorious. We have to 
come to the concert of Thursday evening, which 
was specialized by the performance of Mr. John 
Owen's “ Gwyl Gwalia” cantata... This, like that 
of Mr. John Thomas, came off with considerable 
success. The attendance was very great, upwards 
of £400 being realised. The construction of the 
cantata is very simple; it consists chiefly of 
choruses, being a vocal glorification of the His- 
teddfod. An opening chorus, ‘‘Hark to the 
Hirlas horn” introduces an elaborate | chorus 
marked by good singing and careful instrumenta- 
tion; Mr. T. J. Hughes then sang a staaza pro- 
claiming the assembling at the Gorsedd, and was 
warmly applauded. <A quartet for Miss Kate 
Wynne, Mr. S. A. Jones, tenor, Mr. Hughes, Ist 
bass and Mr. Liwyfo Lewis, 2nd bass, had an 
extremely good effect; and the finale with band 
and choirs was admirably executed. Mr. Owen, 
whose work is most creditable throughout, was 
called to the front of the platform at the con- 
clusion, and received an ovation. The second 
part: of the concert was miscellancous; ‘the 
program included an Allegro (Mendelssohn) on 
the pianoforte; by Miss Kate Roberts, who was 
encored ; song, ‘‘ A maiden sat upon arock” (John 
Thomas) by Mr..W. H. Cummings, which was 
rapturously applauded; duet for two harps 
‘Souvenir du Nord” on Russian melodies (John 
Thomas,) performed by Mr. J. Thomas and his 
pupil, Mrs. H. Davies, which elicited loud cheers ; 
song, ‘Home and Love,” (John Thomas) efficiently 
sung by Mr. T. J. Hughes (accompanied on the 
harp by acomposer). Sacred part-song “ What 
bells are those ?’”’ (Brinley Richards) sung by the 
Merthyr Choir, which won the prize in the 
morning, and whose singing “brought down the 
house.” Miss Edith Wynne sang “ The Bells of 


Aberdovey,” which was encored. Mr. Brinley’ 


Richards played a solo on the pianoforte, “ Where 
the Bee sucks” (Benedict). Mr. John Owen sang 
“ Plygiad y bedol,” after which Mr. Ellis Roberts 
entertained the company with a solo on the harp, 
‘On Welsh Melodies,” the concert being brought 
to a close by the choirs singing “Ar hyd y Nos” 
(all throngh the night) and “ Rhyfelgyrch Gwyr 
Harlech” (March of the Men of Harlech). 

A little statement of accounts on Friday (which 
was wet again) showed a balance of £33 in the 
Treasurer's hand up to December 31st, 1865, 
Then at twelve o’clock came the performance of 
the “ Messiah” before from 5000 to 6000 people. 


Miss Kate Wynne, Mr. W..H. Cummings and 
Mr. Lewis; Mr. Henry Leslie conducted. The 
instrumentalists consisted of a selection from the 
members of the Philharmonic Society, Liverpool: 
and the choirs, were those of the, Birkenhead 
Choral Union and Chester) Philharmonic Society; 


the orchestra consisting in, all of nearly, two | 1567. 


hundred performers, Thejoratorio was performed 
very creditably on ithe whole.. In, one part, the 
condnetor stepped, and rebuked the contralto who 
shed tears ; but the audience apparently regarded 
this as part of the performance, and, all was joy. 

When Mr, Cammings sang “Thy rebuke has 
broken his heart’’ it was supposed that, he re- 
ferred to the previous scene, and for “ his”” meant 
“her.” The choruses, if we allow for a little 
thinness in the altos, went very well; the applanse 
of the audience at the end of the performance was 
unbounded. A miscellaneous concert in the even- 
ing, at which the performers of the previous con- 
corte again appeared, closed the Ridteddfol, of 1866, 

ere sae 

for Progen Sounier axp nis Hymxi—The. 
Lutheran, warrior it appears , after, singing _ his 
Lobegesang on the field - battle set to work as a 


The principal artists were Miss, Edith Wynne, 


to do so in those terms. But modesty is not the’ 
virtue of Bisteddfodau. ney 

We are unable to enumnerate all the prizes, or 
to 'yacte fully a pretty national sonz sung by 


man und a brother in aid of his enemy.’ Ask a 
wounded Austrian ‘* Who first relieved you after the 
battle 2" the reply was: a Prussian’ soldier ‘who had 
given, the, speaker, something to drink out of hia 


water bottle directly after the action had. ceased: 
Liew Myfo, which opened thus: and that py Aa ve e two Prussian. soldiers with 
‘* Mae hen wiad fy nhadau yn anwyl i mi, a stretcher had Jift m up and carried him to the 


tewladd beirdd a'chantorion erwogion o fri ;” divisional hospital.’ 








[Nov155, Sept. 15; *66., 


ORGANS AND ORGANISTS OF WEST- 
MINSTER ABBEY. 








An interesting paper, by Dr. Rimbanlt, with the 

above title appears in Notes and Queries of last 

week, The first organ erected in. Westminster 

Abbey of which anything is known appears to 

have been built by Chapington in 1596. ‘The 

Puritans haye the credit of destroying this in 1643, 

and a new one was erected on the Restoration by 

Father Smith, at a cost of £120, on the north 

side of the choir, so that three of the. organists— 

Blow, Pureell, and Croft—were literally buried under 

the organ. Smith's instrument gave way, in 1780, 

to one placed over the choir screen, built by 
Schreider and Jordan, which was subsequently altered 
and added to by Avery, Elliott, and Hill; and in 
1846-8 was entirely remodelled and reconstructed by 
Mr. Hill, being divided into ‘four portions, the Choir 
organ occupying its old position on the screen, the 
Swell being placed. under one of the arches.on the 
south side, the Great under the corresponding arch 
on the north side, and the pedal pipes lying'on the 
top of the screen. By a lapsus calami in the first 
part of the paper, the old organ is made to interrupt 
the view of the east window from the choir. Of 
course it is, the west, window which is meant. 
The new arrangement allows an uninterrupted view 
from one end of the church to the other. ‘ Consi- 
dering the extent of the alteration, we think’ Dr. 
Rimbault hardly warranted in attributing the “ p)e- 
sent noble instrument” to Schreider and Jordan. 
In our opinion; the organ’ as it existed in 1845, 
though wanting in’ mechanical appliances and with 
only an octave and a note of pedal pipes, was far 
more suited to its purpose than the present divided 
instrument, and we believe that any one who re- 
members the effect of the Full Swell closed in ithe 
chant, of the accompaniments to Greene’s ‘“Liord 
let me know mine end,” to Travers’ “ Ascribe unto 
the Lord,” or the effect of Hiindel’s Pastoral Sym- 
phony, or the Dead March in Saul, will agree with 
us. The same gentleman, be it remembered, ‘still 
presides at the instrument, now sitting, as Dr. Rim- 
bault informs us, “ surrounded on all sides” by his 
instrument, The Doctor then proceeds to give, as 
he says, ‘‘a list of the organists from tho. earliest 
times to the present, from ‘a MS, in the handwriting: 
of Dr. Benjamin Cooke,” who died in 1793.: The 


| list, for the Inttet part of which we: presume Dr. 


Cooke is not answerable, is valuable, and we quote, 
it with but, slight abridgment. 


a.D.' 1549.’ John Howe.-+Probably a monk, ‘and/ 
the person | calléd' “ Father’ Howe;” whose name’ 
occurs in the old. parish accounts of Lambeth, St. 
Mary-at-Hill, St. Helen's, &c., as ‘ mendyng?" ‘ind 
otherwise attending to the « orgayns.” 

1562. John Taylor; also Master df the Choristers, 
Nothing is known df this musician, | 

1570. Robert! White; B:A\,’ Mus: Bdc., also! Mastor 
of ‘the Choristers.This! eminent mat: preceded: 


Tallis and Byrd ‘as a church eomposer, ‘and! died 
before their fame was fully established. | He appears 
to have been organist of ly Gathedral from’ 1562'to! 


1875. Henry Leeve} alge Master of ‘ae Chéristére: 
—An unknown namé in the history of musi) 9 
1588. Edmund Hooper, also Master of'the Choris~* 

ters.—He was swom’a Gentlemen of ‘the Chapel- 

royal in 1603, and was the first regularly y appointed » 
organist of the Abbey. A copy of his’ patent is still” 
reserved. Dr. Goodenough says he ap ears! to! 
ve been frequently employed in \““mending' the 
organ,” also in '“ pricking new song-books.””'- He 
died in 1621, and was buried in the Cloisters.) ~'° 

1621. John Parsons, also Master of the Ohotisters,: 
—He was the son of old’ Robert Parsons, who ‘was 
drowned at’ Newatk-upon-Trent in 1569. \ \Hé ‘was 
appointed organist of ‘St. Margaret's, Westminster, | 
in 1616; which situation he ge resigned when » 
he accepted office at the A on He died in August, 
1623, and was buried in the Cloisters. 

1628. Orlando’ Gibbone, Mus. Dov.“One of the 
rarest musicians of his time, mand not inaptly vie 
the’ English’! Palestrina.” |" He \ was 
a| Cambridge (1588), and’ in ‘all probability was: epithe 
son of William Gibbons, who on ape pe 8, 1667, 
was admitted one of the “ waytes’’ of ‘the town! of 
Cambridge, with the ammual fee of 40s. He was- 


appointed organist of the Chapel-Royal in 1604; 
Bache! 





oF of 'Musie, 1606; and Doctor in his ont 
1622.' He died in ‘1625 and was buried” 
Canterbury Cathedral where there is a monument 
to his memory, 
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1625. Thomas Day, also Master of the Choris- 
ters.—He was sworn ‘a! Gentleiiai’ of! the Chapel- 
royal in 1615, and died in 1654. 

1633. Richard, Portman, , also. Master. of, the 
Choristers.—Educated under Orlando Gibbons. He 
resided some time in France with Dr. Williams, 
Dean of Westminster, and npon his return was 
appointed organist of the Chapel-royal. 

1660. Christopher. Gibbons; Mus. Doe., also 
Master of the Choristers.—Son of the celebrated 
Orlando Gibbons. He was organist of Winchester 
Cathedral before the Civil War, a fact not hitherto 
known. He died in 1676, and was buried in the 
cloisters of the Abbey. 

1666. Albertus Brynee—A scholar of John Tom- 
king, greatly patronised by Charles I., who appointed 
him, at seventeen years of age, organist of St. Paul’s 
Cathedral. In 1660 he petitioned for the place of 
organist of Whitehall, but whether he succeeded in 
his application we are not informed. According to 
Wood, he ‘was buried in the cloisters of the Abbey, 
but the date of his decease is not. given. 

1669, John , Blow, Mus.,Doc.—Born at North 
Collingham, Notts, 1648; Gentleman of the Chapel- 
royal, 1673; Master of the Choristers of the same, 
1674; Almoner and Master of the Choristers of St. 
Paul’s, 1687; and) Composer to the Chapel-royal, 
1699. .The. degree of Doctor of Music was conferred 
upon him by, Archbishop Saneroft, He died Oct. 1, 
1708, and was buried on the north side of. the choir 

“of Westminster Abbey. 

1680, Henry Purcell, the pride and boast of the 
English school of music, was born in 1658, in the 
city of Westminster, it is,generally supposed. . His 
father Henry and his unele Thomas were both mu- 
sicians, and gentlemen of, the Chapel-royal at the 
Restoration. He was educated under Captain Cooke, 
the master of the royal choristers. He was buried 
in Westminster Abbey, where a flat stone covers his 
grave, with a Latin inscription totally effaced by the 
footsteps of passengers. 

1695. John Blow, Mus. Doc.—This appointment 
is the one generally known; the fact of his also 
having preeeded his great pupil as organist has béen 
overlooked, 

(1708. William Croft, Mus. Doc., also Master of the 
Choristers.—He was horn at Nether Eatington, 
Warwickshire, in 1677, and received his education 
at ‘the Chapel-royal, under Blow. He oriinally 
wrote his‘name Crofts. He became gentleman or- 
ganist, and composer, in the establishment in which 
he was educated; His biographers say that. his 
death was caused ‘‘ by a disease brought on by.his 
attendance at the coronation of George II.” This, 
however, could not have been the case: George IT. 
was crowned on October 11, 1727, and Croft died ‘on 
Angust’ 14 preceding. He was’ buried in West- 
minster Abbey, on the north side of the choir: 

1727., John, Robinson.—One., of the choristers of 
the Chapel-royal under Blow, and, according to Dr. 
Boyce, ‘' an excellent performer on the organ.” He 
was for many years Dr. ’Croft’s ‘assistant’ ‘at’ the 
Abbey. He died jim..1762,,aged eighty, aad was 
buried in the same grave, with Croft... There.is an 
engrayed portrait of him. by Vertue, from\a painting. 
by. 2, Johnson. H it 

1762. Benjamin Cooke, Mus. Doc., also; Master of 
the Ohoristers,/; He, was|born in 17384, and, diekin 
1793. He was for many years Mr. Robinson’s deputy, 
at the Abbey.  ‘There,is a monument to, his memory 
in. the, west; cloister of,.the Abbey, where he, swag 
bauried,(and an-engraved poxtrait of him by Skelton, 

1794.4: Sapauel! Arnold, Mus. Doc. —He was born in 
1739, and, educated: as) a \chorister in the Chapel- 
royal, under Bernard Gates and Dr. Nares. On the 
death: of the, letter he suceeeded him as\ organist 
and composer, of, the, Chapel-royal. , He died Qet. 
22, 1802, and was buried in the Abbey, Bol 

1803, Robert. Cooke.—The son of Dr. Benjamin 
Cooke, and a musician of considerable ability... ‘He 
wns - unfortunately ;}drowned in the Thames, in 
Wh4esssyqe » 

1815,, George Ebenezer Williams,—-Educated |as a 
chorister in St. Paul’s Cathedral. He was for some 
years Dr. Amold's deputy at the Abbey. He died 
in» 3819, ab am early age, and. was, huried. invth 
south ambulatory, of the Gloisters. 

1819.) Lhomas Greatorex, F.R.S.—Born Oct.,5,) 
1768, and edocated under Dr, Cooke... Hew 
elected organist of; Carlisle; Cathedral in 1780, but, 
resigned his post} in 1786 in, order, to; study vocal 
music in Italy. ».He died July 17,1831, and was 
buried in the west, cloister of the, Abbey,, near. his 
friend and master, Dx. Cooke. imigiewin Je9 

‘1831, James, Turle also Master of the Choristers, 
—=The deputy (of Mr. Greatorex, and the present 
excellent organist... iw .aitod , “Sage 

)Many,; of the above distinguished, ehurch) mu-, 
sicians, jas will be seen, were also masters |of | the 
choristers (of. ; Westminster ; | and. amongst, the, 
eminent men who. were masters, without, being 
onganists,, occur the mames of Walter Porter, 1689; ! 
Henry Purcell, Sew; 91661; |, Thomas Ve; 


“4 away: All attempts to: fix ins attention upen other: 





; Blagra 
1666; Edward Braddock, 1670; Johm, Church, 


1704; Bernard Gates, 1740, &0. We- also find 
among the * copyists ” the names of Henry Purcell, 
Sens, 1676; Willian Tucker, 1678 ;. Edward Brad 
dock, 1690; John Church, 1710 ;- John Buswell, 
1761; Thomas Vandernan, 1763; Thomas Barrow, 
1782, &e. 





MEMOIR OF CHOPIN. 
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CHAPTER. II. 
DrsapporsturNt—Tir Heatrnt—Visrr ro Brora; 
Devotion oF Frrenps—Last Sacnaments—Det- 
PHINE Porocka—Lovrse—M. Guruan—Dnraru. 
From ‘the date of 1840, the health of Chopin, 
affected ‘by so many ‘changes, visibly declined. 
During some years, his most tranquil hours were 
spent at Nohant, where ho seemed to suffer less 
than elsewhere. \He composed there, with pleasure 
bringing with him ‘every year ‘to Paris several new 
compositions, but every winter ‘eaused, him an 
increase of suffering. Motion: became at first 
difficult ‘and soon almost: impossible: to him.» From 
1846 to, 1847, he seareely walked, at\all; he could 
not:aseend the stairease without the most painful 
sensation: of suffocation, and jis life was only pro- 
longed; through: continual) scare andthe greatest 
precaution. L vei 
Towards the, Spring, of 1847,, as his health grew 
more precayious from ,day to day, he was attacked 
by. an illness from which it was thought he coald 
never recoyer.| He was sayed for the last time; but 
this, epoch. was, marked by an event sq,agonizing. to 
his heart, that he, immediately, called; it. mortal, 
Indeed, he did, not long suryiye)the rupture of.his 
friendship with Madame Sand, syhieh took,place at 
this date. Madame de §tiiel, who, in spite of her 
generous and impassioned heart, her subtle. and 
viyid intellect, fell sometimes, into the fanlt. of 
making her sentences heavy through, a species of 
pedantry whieh robbed them. of the grace of ‘ahan- 
don,” remarked on one of those occasions when the, 
strength of her. feelings, made her forget the solem,- 
nity of her Geneyese stiffness: ‘In affection, there 
are only. beginnings!’ This exclamation was based 
upon the, bitter, experience of insufficiency of the 
human heart to accomplish the beautiful, and bliss- 
ful dreams of the imagination. Ah! if some blessed 
examples of human devotion did not sometimes 
occur to contradict the melancholy words of Madame 
de Stiiel, which so many illustrious as well fs 
obscure facts seem to prove, our suspicions might 
lead us to be guilty of much ingratitude and want 
of trust; we might be led to doubt the sincerity of, 
the hearts which strround us, aud ‘see ‘but the alle. 
gorical symbols of hymn’ affections in thé antiqie 
train of the beautiful’ Canéphoroe, who’ éarriéd the’ 
fragile and perfumed’ flowers to adorn some ‘hapless 
victim for the altar ! Be dps ap aie 
Chopiii spoke frequently and alniost by preféteried 
of Madathe Said, without’ bitterness ‘or recritiiiia: 
tion. "Tehrs' alirays' filled ‘his ¢yés wher he named’ 
her; brit with # ‘kind! 6f' Vitter ‘sweetness’ he’ fave 
hiinself. np ‘to the inemérids‘ vf “past days, alas) now 
stripped of itheit manifold significance! | Tri apite' of 
the ‘many subterfuges employed ‘by ‘his 'frietids’ to 
entice him from dwelliny upon reniombrances’ which 
always brought dangerous! excitement with therh, he 
loved to” return 'to. them';!as'if through’ ‘the- same 
feelings which had! once reanimated his’lifey ho:now 
wished! to déstroy ‘it, sedulously stifling its powers’ 
through the vapor of this subtle poispn.'' His last’ 
pleasure scemed to be-the ‘memory of the Dlasting of 
his ‘last hope’; he treasured *the ‘bitter knowledge’ 
that’ under ‘this ‘fatal! spell his: life: was-ebbing fast 





objects ‘were: made tin-wainy he. refiisetl tovbe! coms: 
fotted! hn would donstantly! apenk of the: qne-en- 
grossing subject. Even if-he-had ceased to speak of 
it) ‘Would he not'always ‘have thought of it # He 
secmed ‘to’ inhale the ‘poison , rapidly dind ‘eaiget ¥,, 
that he might. thus skorten the. time in which he) 
wonld, be forced to. breathe ithey/ scien s john 

\AKthongh the exceeding | fragility of his physical. 
eotistitution might not have allowed him, under'any: 
ciréuinistances, to have 'Jingered long’on earth, yet ‘nt 





least he might haye been spared the bitter sufferings 
which clouded his last hours! With tender andj 
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ardent sonl, though ékabting through its fastidious. 
ness and excessive delicacy, he could not livé uiless » 
surrounded by the radiant phantoms he had himself 
evoked; he could not expel the profound ‘sorrow 
which his heart cherished as the sole remaining frag: 
ment of the happy past.| 'Ho was another great and 
illustrious vietim td the. transitory. attachmeiits | oo- 
curing between persons of different character, who, 
experiencing a surprisdé fulllof delight in, their first 
sudden meeting, mistake it fora durable feeling, and 
build hopes and illusions upon it which, can never 
be ivealiged...,[It, ig always thea mature the. most 
deeply moved, the most absolute. in. its (hopas,.and 
attachments, for which all. transplantation is; im- 
possible, whichis, destreyed and ruined in, the pain, 
ful awakening from the absorbing dream !, Terrible 
power exercised over man, by the, most, exquisite 
gifts which he pogsesses! Like tha eoursers. ofthe 
sun,. when the hand of, Phacton, in placa of guiding 
theix beneficent, career, permits, them, to, wanders ag, 
random, disordering the beautiful, structure, of the, 
celestial spheres, they bring,devastation and. flames 
in their train! Chopin felt and often repeated that 
the sundering of this long friendship, the rapture of 
this strong tie, broke all the ¢hords which bound 
him to life, oak err 
During this attack his life. was despaired of, for 
several days, M, Gutman, his most distinguished , 
pupil, and during the last years of his life, ,his most 
intimate friend, lavished upon, him. eyery proof of 
tendex attachment, His cares, and attentions were 
the most agreenble to him,, With the timidity 
natural to invalids, and with the, tender, Beatie 
peculiar to himself, he once asked the Princess, 
Czartoryska, who yisited him every day, often fear- 
ing that on the mprrow he would no longer be 
among the living: ‘if Gutman was not very much 
fatigued? If she thought he would ba able to con- 
tinuo his care of him:"’ adding, ‘that his presence 
was dearer to him than that of any other person,” 
His convalescence was very slow and painful leaving 
him indeed but'the semblanee of life. ‘At this epoch 
he changad so ‘much in appearance that he coyld 
searcély bé Yécdgnized. "> 1” ong 
The’ hoxt siminer’ brdught Hi thint ‘dbdept{ve’ 
(écrease Of sitifefing Which ‘it ‘othetinies * grants’ 
those who” ard’ dyiii.’” “He ‘petiisdlt to’ quit’ 
Paris atid thas deprived ‘hitnddltof the Pure’ aix 
of the comitry, andthe’ Benefit ‘ot this ‘vivitying 
element. *'' ISTE 25 Qaaee ee ods alavale 
The wintér of 1447 to 164 was! Aled vith Ww pilin!’ 
fuland cbntinual siccessién of improvements and 
relapses. '° Notwith'stutiding' this, he" résotvod lin 
the spring'to aveomplish lis old’ project ‘of! —— 
London: When' the revolution of Febrhaty ‘broke! 
out, he was still confined to bed, bat witli ® 
nicholy* ‘effort, he ‘sedmed “to try bo °iiterdst 
imseli in the events of! the day, and dpdlte of ther ' 
moré than!) ushal.!: (M.! Gutman ® ¢ontinivd his 
modt intimate: dnd: constaht: visitbr.: “He accepted’ 
through preference hisitares! until theveldse of iis: 
lifew i. tadt coitaotbujbsa as bo {‘] 
‘Feeling better'in the »mohthiof April) hé thought: 
of wealizing!lis ‘eortemplated journey) of-vikiting that: 
country to ‘which»lio: ¢ad! inbehded to + ga! when! 
youthiand life: opéned ‘in brighti-perspective before 
hint,» He,set out/fon England, where :his-works | hod 
already fonnd aniimtelligent) public, | and were! gene- 
rally known and admired, He left Fratice: inythat 
mood of mind which,the Bnglish call ‘slow ;spitits,!! 
The transitory interest whig¢h he had endeavoned, to 
take. in political, changes; eaon disappeared); He be- 
came more tacitm Whar ever, | Tf throngh absence: 
of mind, ;a, fem words would epeape.|hian, (they were, 
only exelamations of xegret » His, adlagtiqn, for the, 
limited, mupber, pf persqne whom he gontinned to, 
see, was filled with that heart-rending emotion which, 
pregedes eternal farewells}, Art..alona) always, xe 
tained its absolute power over Lim.,; (Music pbsoxbed, 
him during the times now constantly, rhoxtening, in, 
which he was able to acawpy himself with df a Bem 
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| pletely as during the days when, be, was, Auld of Jif, 


nnd hope, Before he leth Rava he. @aye, % Gongert 
in fle salobn, of Y ihe gl,.,ane,.of the friends with , 
whom his rélations had ni (ponatpas, the ; 
most frequent, and the most affectionate, 


} ' (Zo by conlinued,) + df Dpawel 
































~a 


—s 


a 


a 


392 


SE 


(No, 155; Sept: 15,768. 








THEATRE ROYAL, HAYMARKET. 
Under the Manageinent of Miss Amy Sedgwick. 
THEALY A: HBACK, Miss Amy Sedgwick, Mrs. Bugkingham 
White, &e ; Mesars. John Nelson, Clarence Holt, 
Westiani, AWiactior Mercer, Andrewd, &e; | Conéluding with 
THE DANCING BARBER, Mr, Joseph Irving. 


THEATRE ROYAL, PRINCESS'S 
Sole Lessee and Manager, Mr. George Vining. 
THY NVUGUENOT CAPTAIN. Mrs. Stirling, Miss Neilson, 
Mies Augusta Lhomeon, Mr. George Hyney, and Mr, Vining. 
Concluding with QULET LODGLNGS, 


ROYAL OLYMPIC THEATRE. 
Under the Wanagement of Mr. Fidlward Wastings. 

THE MERCHANT OF VENICE. ‘Méssta. Morgan, Smith, 
C. Horgmaa, Jyyee, Dalton ; Mesdames, Farren, Delaville. 
FORTUNTO. Mesdames M. Sydney, Garland, E, Farren, and 
the Sisters Netty, Clara, Barbara, and Laura Morgan. 


ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs. Swanborough, 

TYE MARRIED BACHELOR. WATTING FOR THE 
UNDERGROUND, Mr. Parselle.. ‘The Latest Edition of 
KENILWORTH Messrs, Thorne, James ; Mesdames F, 
Hnghes, Raynham. And MRO AND’ MRS. WHITE. 


NEW ROY ALLY ‘THEA TRE. 
Undex the Management of Misa M. Oliver. 

A COZY COUPLE. Messra, ©, Wyndbam, W. UL. Stephens ; 
Meadts Leigh Muriay. THE LADY OF THE LAKE. Mes- 
dames Kosina Raude, H. Lindley, M. Oliver: Mesers Danvers, 
W, LL. Stephens, Russell, And HIS LAST LEGS. 


NEW SURREY THEATRE. 
Lessee, Messrs, Shepherd and Creswick. 

TRUE (TO THE CORK. Messrs. Creswick, Shepherd, TH. 
Marston, KE. F. Edgar, A. Nelson, Maclean, Williams; Misses 
G. Pauncefort, Kate Saville. Preceded by DOING MY UNCLE. 
Br. Josep drviug; Mics BH. Webster 


AS’ r 1D) ys 5. 
Under the Management of Miss Sophie Young. 
DELICATE GROUND. After which THE MYSTERIES OF 
AUDLEY COURR) Messrs. Jordan, Sineluir, Potter, Neville, 


aud Ryder; Miss Sophie Young Conclude with Comic Ballet 
d’Action, THE BRIGAND'S ATTAC! CK 
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NOTICES 10 C \ORRESPONDEN’ TS. 





C. M.—Lo theorise is to think. 

GU. M.—At present music has only an art-science, consiating, of 
certain means and modes of operation and immediate pur- 
pose. Composers deal with the affections of sounds, not the 
quantities or qaalities of vibrations. Sounds are heard as 
affections hot as vibrations. 

L, 3.+-The gomposers of the last cautury worked from the pro- 
portions of the common chord aid its, reciprocal 

D, J.—We can notice noc ominunic ations without the name and 
address of (hé Wiitet— = 

T. T-—Welldong, Pwopengy ‘Trash. | Honesty’y the beat policy. 

A, G. I.—Two or three numbers of the first year of the Or- 
chestra are out of print. Thanks for kind appreciation. 

TJoserit'P.—“ Le Nozze de Figaro.” 

J. W.-M. shonlt address hiv letters to the editor, not to any 
individual hy uname. 

J, LH. (Mauchester).-+-Communication received, 

8. Hewstr,—Mende}ssohn was born at Hamburg, Feb, 3, 1809, 
an died on November 4, 1847, at Leipsic. Haydn's Dice 
tlonary of Dates ives the yeur of his dedth incorrectly as 
aga 
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The ‘Gua eaick? 


AREVIEW OF MUSIC & THE DRAMA. 











It is requested that in future all communica- 
tions for the Editor be addressed to, 55, King- 
street, _Regens, airent, Ww. 
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BONDON, SATURDAY, SEPTEMBER’ 15, ‘1866. 





hy. Jotter ‘rson is in New v York, 


Malle. Morensi is re-engaged for next season at 
Coyent Garden. 





Mr. and Mrs, Howard Paul sail for New York to- 
day in the Cuba.” 





Mr. Byron is writing a‘ burlesqié on the same 


‘subject as Mr. Barnand— Der Pretsehitz ” to wit. 





Miss Lonisa ‘Pyié is recruiting her somewhat 
shattered’ energies in Ttaly—we trast with, good 
result. 





' Signord Fanny Sthegei has’ ¢onrpleted’an engaze- 
ment with the management of the theatre at 


THE ORCHWE SiTRIA. 


| Mr. Wheatley, the well-known theatrical manager, 
|has returned his income in the United States for 
| 1865 at £76,000. 


itzjames, | 


\ —_— 


Dr. Fowle has taken up the oudgels for his brother 
Doctor of Gloucester. Will the latter thank his 
ally? 





The tenor Ottavio di Capellio-Tasca has signed 
terms with Mr. Mapleson for 1867. He is at present 
on his way to St. Petersburg. 





The Liberté treats the rumour that Wagner is to 
be created Grand Master of a new order as a piece of 
journalistic facetionsness. 





Mdlle. Nilsson, the charming singer at the Lyrique, 
is about to marry, itis said,ja young Englishman, 
the son of a rich banker of London, 





Mdme. Rudersdorff is engaged for three concerts 
of the Leipsic Gewandhaus this autumn, an unusual 
compliment to make to a foreign artist. 





Astley’s will reopen, under Mr. Nation’s manage- 
ment, in October with “ The Golden Dustman” and 
Talfourd’s burlesque of ‘* Atalanta,” 





We are promised another last work \by Rossini. 
He :is reported to be still engaged on a Cantata to 
commemorate the restoration of Venice to Italy, 





Tn the event of English opera not striking toot at 
Her Majesty's Theatre this’ winter, it is not’ im- 
probable Signor Arditi will resume his Promenade 
Orchestral Concerts. 

The proprietorship of the principal theatre’ of 
Barcelona is advertising for a French opera manager 
who shall undertake to lease it for six months from 
the first of October. 





Mr. Wilford J. Morgan, who has been studying in 
Italy for nearly three years, during which time he 
has sung with considerable success on the Italian 
stage, is about to return to England. 





The! old: Café du XIXe Sidcle, in Paris, is about to 
be converted. imto a theatre, and will. be opened 
under the direction of M. Gaspari of the Luxem- 
bourg, with the name +‘ Théitre |des; Ménus- 
Plaisirs.” 





There are-one op two projects: afeot for utilising 
Her Majesty’s Theatre during the winter. Its occu- 
pation by a well-known author and manager, and its 
inauguration with ‘a grand sensation drama, aged, we 
believe, mot wholly out of the question. 





We understand thit the engagement of musical 
artists’ for the Drury Lane season is not an assur- 
ance ‘that their services’ will be required in’ the 
evening, but rather that'a series of morning concerts 
is projected, irrespective of the dramatic perform- 
ance ati night. 





We have much ‘pleasure in being able to state 
that Madame Berger-Lascelles has completely 
recovered from her lute severe indisposition, and has 
returned to town,’ to resume’ her ‘professional 
engagements. Mr. Francesco Berger is also de 
retour for the winter season. 





The reopening of the Théatre Italien is fixed for 

the, second October. The names of the artists, en- 
gaged up to the present are ag follows :—Mdmes. 
Pati (Adelina), Emmy, Lagrua, Castrl, Sorrandi, 
Zeiss, Calderon, Llanes, Biacolini, Vestri, Gueretti, 
Dorsani, Marcus; MM. Fraschini, Pancani, Gal- 
yani, Nitolini, Ketten, Leroy, Arnoldi, Cresci, Ver- 
gér, Agnesi, Selva, Dobbelli, Fallar, Vairo, Zucchini, 
Mercuriali. Chefs Parchestie # Skoczdopole, Porte. 
haut; Acctirsi.’ “Directeur du chant: M. Alary, 
Chet des thd) Mf. Hurand, “~~ . 








Signor Roneoni and his daughter have arrived in 
New York in the ‘ Persia,” and were received’ by 
Max Maretzek and some members of his staff, with 
all the honours due to the eminent buffo.. Thus all 
the members of Mr, Maretzek’s troupe! are -in 
America with the exception of Signor Baragli; who 
is expected here shortly. 





The College of Organists seems te be upon the 
wane, and from an authorised account of its present 
state the members do not number a hundred. The 
report issued by the body, complains of the country 
organists in not appreciating its merits, and not 
becoming anything the better for its great efforts 
made for their benefit. This must be interesting 
news for the professors who found all the hearing in 
the shape of lectures, intended for the instruction of 
the less informed confraternity in the provinces. 
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A new musical instrument of striking power and 
sweetness, and at the same time extremely simple, 
has been recently exhibited at Paris, where it called 
forth great admiration. It resembles a piano with 
upright strings, except that the latter are replaced by 
tuning-forks, which, to strengthen the sound; aré’ar- 
ranged between two small tubes, one above and the 
other below them. The tuning-forks are sounded by 
hammers, and are bronglit to silence at the ‘proper 
time by means of dampers. The sounds thus pro- 
duced, Which resemble those of the harmonium, 
without being quite so soft, are extremely pure and 
penetrating. 





Dwight’s Journal of Music, is much amused at. an 
advertisement of Free Kirk Dr, Begg’s book against 
Church music ; ‘* The use, of Organs and other Instru- 
ments of Music in Christian Worship Indefensible, Fc.” 
By James Begg, D.D. (Edinburgh : MePhun & Son.) 
Our contemporary satirically says :,,‘‘ Possibly,,as 
the name of the publishers would seem to hint, the 
book is only an attempt to; mak’ fun of the Scotch 
bugbear, and this oracular sublime Dr. Begg may, be 
a fictitious personage, himself a pure invention, of 
the, devil.’’ We can assure our friend that Dr. Begg 
is not a fictitious personage, but a real, live Free 
Kirk fanatic, of which class, there are still one or two 
left, in Scotland,, As a specimen of a nearly extinct 
race he is interesting, 





The Act of Parliament for the better pay of those 
who take the chief part in Cathedral Service has 
created ‘initich interest | aniongst the ‘humble’ class 
known as ‘the’ singing-men.’ The’ ‘vocal ‘staff of 
Canterbury Cathedral appear to have taken the lead, 
and after consultation it was resdlved to address the 
Dean by deputation, and in this'way'to make known 
their wants and views! The’ deputation “actordingly 
applied to the very Reverend the Dean for the honour 
of an ‘interview, but this’ Was declined!’ The Dean 
doubtless knew all about ‘their wants and wishes, 
and that as to any increase of'salary, the’ application 
ought’ to have’ been made} not’ to him,’ but’ to’ the 
ecclesiastical commissioners, with whom ‘rests the 
power to pay, aid the selection of those who’ are fo 
be paid. 





The work of reconstruction at the Academy of 
Music, New York, is going on bravely, No Con- 
vention was held for the purpose of erecting a plat- 
form upon which all “ loyal” men could stand, no 
speeches have been, made and no denunciations 
uttered, but the work goes on notwithstanding, , and 
the spectator who enters the small door on “the 
South side of the Academy will be surprised at the 
progress which has lately been made in the building. 
The house will be ready for the reception of the 


‘Muses on the first day. of February, or even, a, few 


days before that time. The plan followed i in the new 
building is essentially the same as in the old house, 
but more attention will be paid to the acoustic 
qualities, and the seats will be so arranged ag to 
offer a full yiew of the stage from all paxts of, the 
house. The amphitheatre will be, paxtly removed 


and the entire house will, be made much more solid 
than the old one. ~ 
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Both Grau and Grover have abandoned the idea 
of opera performances next 'geason in New York. 
The Weekly Review says Mr. Grover had received 
the most brilliant ‘propositions for engagements 
from European artists bf high reputatien, but he 
preferred to stick to his cheap opera troupe, and 
therefore we could not have expected anything 
worth hearing from his singers. It is well that the 
public is spared hearing mutilated operas, the per- 
formances of which would have almost made the 
dead composers turn in their graves. The German 
singers now in America will probably form flying 
corps, and roam through the States of the Union. 
It cannot be doubted that a good German opera 
troupe possesses all the elements of vitality and suc- 
cess in America, if the management is at the same 
time an artistic and liberal one, and if discipline is 
maintained among the singers; but it was easier for 
Daniel’ to ‘get along with the wild béasts whose 
cheerful company he-had-to enjoy, than for a 
manager to quell the continuous rioting and dis- 
turbances of a German troupe. 





The natural history of the ‘‘ Encore” received an 
additional illustration at the hands of Mr, Alfred 
Mellon the other eyening, which it may benefit pub- 
lic singers to reproduce. Mdlle. Carlotta, Patti had 
finished a song amid the vociferous cheering of the 
house, and as usual it was expected she would repeat 
it. But the fair vocalist had determined otherwise, 
and accordingly the rapturous recall vouchsafed by 
the audience was barren of any result, beyond, the 
**nods, and becks, and wreathéd smiles * which Car- 
lotta can lavish so charmingly amongst her admirers. 
Disappointed of their encore, the British public 
waited quietly ‘till Mr. Mellon’s Diva’ appeared for 
her second song, when she was greeted with an un- 
mnistakeable hiss; condneted (to speak technically) 
by @ gentleman\in ‘the Poxes. Stopping the’ per- 
formance, Mr. Mellon “‘came front,” and, addressing 
the agitator in the boxes, wished to know the’ reason 
of the demonstration? ‘Because she wotldn’t re- 
‘peat her song,” replied he in ‘the boxes.” What!” 
said Mr. Mellon in answer, ‘‘ How, then, about your 
baker?  Doesn’t he give you a pently loaf, when 
you buy a penny loaf, and nothing more ?’’’’ “Yes,” 

‘was the rejdinder, “ but how about the little bit in?” 
With which notable repartee; and a storm of laugh- 
'tér, ‘the ‘good-humotired dispute terminated.’  Whe- 
ther Mr. Mellon’s platform retains tnchanged’ in 
respect of encores we-know-not; but there is much 
to he.said on both sides. 


t 





Mr, Gran shag just rendered, himself wnpopular,in 
ythenartistic circlesjof Paris, . He had.engaged a large 
mumber of artists for New York and Hayannah, notably 


Mdme,, Carozai-Zucchi. and, Sig, Bottesini;, and he } 


has justinformed, his, Parisian agent;that he cannpt 
fulfil the, terms of the, engagement, and. therefore re- 
leasea the newly-formed, compamy; from their, share 
in, the, contract... The,artists, however, do, not see 
the simplicity, of this transaction. in the same light 
as Mr, Grau., They are wroth, and, so, is the French 
musical, press; for itis asserted, that.this is not,the 
first .time,,Mr,, Gran has, adopted the. same. easy 
course, of backing, ont,of a bargain. At the present 
time, too, engagoments are all settled, and the ar- 
rangements completed for the winter, so that an 
artist who is thrown out of employment finds him- 
self shut ‘out in the cold. La Presse Musicale ad- 
vises the ill-used singers to cast themselves on the 
jiistice ‘of thé’ American ‘law-courts; and Mdme. 
CaroZzi-Zuechi appears resolved fo follow this ad- 
‘Vice.’ She intends to sail for New York as if nothing 
‘had happened, with her repértoire and luggage, and 
‘to call on’ Mr. Grau in perfect readiness to fulfil her 
part of the contract. If she gets no appearance she 
ean demand compensation, having proof of several 
engagements’ Which she could have obtained if she 
had” not’ been’ bound’ to the American manager, 
‘Bottesini is in the samé case. He was offered 4;000 
‘fratics‘a month, alittle time ago, to accompany, the 


Catlotta Patti tour in France and Tialy. ‘The other 


abandoned artists are Mdmes. Giovanni and Mazetti, 
Malle. Morensi, and Signori Sirchia, Anastasi, Bar- 


OPENING OF THE ROYAL ACADEMY. 
The Royal Academy of Music in 'Ténterden Street 
opens on Thursday—next, with some modifica- 
tion of its, usnal announcement. For some ‘time 
past conflicting ramours/of all. kinds have circulated 
with regard to the institution. It was to be re- 
moved to South Kensington ; it was not to be re- 
moved; it was;to open under the old conditions ; 
it was to be, fundamentally altered ;, all sorts, of 
musical magnates were accredited with the fu- 
ture presidency. We believe that at the end 
of last season the teachers received something 
like a dismissal—or at least an intimation ‘that 
“if they were wanted” they would be sent for. 
Being anxious to obtain definite information con- 
cerning the new arrangements, we made enquiry at 
the Academy, and received in reply the old form of 
prospectus. As’ Mr. Caarzes’ Lucas ‘and: Mr. 
Cipriani Porter in the prospectus retain their former 
offices, we could only conclude the document out of 
date; for our readers are already aware of, the 
prominent positions assigned to SreryparE Bey- 
wetr and Orzo Gonpsenmipt. Were. we then to 
suppose that no plan of operation during the forth- 
coming season had been agreed upon? We applied 
again for information and received a printed sheet 
ainouncing the formation of four additional ‘Free 
Scholarships—two male and two female. From this 
we learn that that the Scholarships will be quite 
open ;' that the examination is’ intended to text the 
possession of musical talent, capable of cultivation, 
as a necessary qualification; and that to avoidiun- 
necessary expense and disappointment to Candidates 
residing at a distance from I,oydon, it is suggested 
that they should make themselves acquainted with 
the standard of capacity likely to be required, 
through a corresponding Member of the Institution, 
one at least of whom maybe found in every pro- 
vincial town, in the kingdom, 

The examination of candidates will take place.en, 
the 13th prox, That is all the information concern- 
ing the forthcoming session which, is ;vouchsafed. 
Not even the new Principal and other officers 
are mentioned. It is therefore eyident, that no 
alteration on the old plan of the Academy will pro- 
‘ceed, from without: whatever reformation and 


lay earnestly to heart the truth that all improvement 
must ‘henceforth be of internal origin ; arid thatithey 
must depentt on ‘themselves: alone! for the) good 
which uniler? a ‘better organization they may be able 
to efféct. They have our best:wishes for success in 
their taste. 2isld 








GERMAN’ UNITY AND GERMAN 
tly MUSIC.’ leon 19H 


SS 
Almost: every: political probability has been dis. 
cussed which can arise ‘from the! recent: recon- 
struction of a large portion of the Continent, and 
the influence of the, late war upon, religionand 
upon art has equally been taken into, considera- 
tion. But the enlargement. of Prussia and, the 
incorporation of the, small states promise one re- 
sult. which has; scarcely in England been deemed 
worthy of notice, yet which is full of importance 
for German musicians. Doubtless the great con- 
siderations have absorbed the smaller,oqneg: in 
the, general thought. that several sovereigns and 
many little nationalities and political centres were 
disappearing from history, few people remembered 
that one of the; numerous; consequences of this 
ingestion on Prussia’s part., will, be, the destruction 
of the Court Theatres with the courts, and the 
withdrawal of the subyentions accorded to gach 
of these establishments. 58 


Opera, kept up by a Royal grant. The King of 


reconstruction can be, obtained, we must look for 
within the walls. We hope that the authorities will be 


Hitherto every German’ capital’ had its Royal di 


——_ 


Both | Nassau. and) Hesse, Cussal|are henceforth 
only integral portions’ of Prussia, and Prussia’s 
sole Hofopernhats is in Berlin. Conservatories 
may not suffer to the same extent as the 
theatres: the Prussian system’ recognises them, 
as the establishment, at Cologne testifies ; and 
their influence will probably extend as before to 
the, benefit, of musical, purposes, in, Germany. 
But'the practical! schools ‘of nusie—the ‘theaties 
themselves—are to all appearances lost to the 
Rhine Provinces,,. It. is. improbable, that the 
Prussian government, will renew, the .various 
grants... Hanover, Wiesbaden, and Cassel); will 
sink into provincial towns with an essentially pro- 
vincial theatre a-piece. . The artistic resourees of 
the country will be concentrated at Berlin. With 
a single court there will be a single court theatre; 
and the managers of the country, establishments 
will be reduced to the grade ocuupied by their 
compeers, in, Ehgland and France... Deprived) of 
their State grants and their local aristocracy they 
must depeni for! stipport/ot the’ /devices of pro- 
vincial ‘managership~short' #easons,' ‘an inter- 
‘mittent’ flash of ‘brilliqn¢y, a starzing tenor and 
prima donna engaged now and then! amid'a troop 
of mediocrities, chortis atid orchestra reduced to 
the least common, multiple, incapable artists for 
the secondary. parts, and, an,inexpensive mise-en- 
\scdne:\limited by the barren) resourdes | of-ithe! ex- 
chéquer, Ngee 

The Germans are a thnusical nation, and ‘the 
subtraction of their art enjoyments will go hard 
with them. But what elsd can be done? The 
receipts of, the opera, per $e, do, nob, cover the 
expenses: \a grant has been always essential. The 
present dilemma jis to choose between a large 
grant and no more opera on the old scale. We fear 
that the/government ‘of ‘Bertin will\ choose the 
least expensive alternative; and this is a dread 
which is making itself felt’ on the Rhino ‘hlso, 
where the artistic world is beginning''to ery out 
lustily. Amid the numerons, tasks imposed on 
King WiLL1am not the least, arduous will. be that 
of reconciling the musical needs ‘of ‘his: new sub- 
jects with his system of centralisation, And with 


the requiremérits of his éxchdyiier.”’ 


La 





THE COLOGNE CONSERVATORIUM. | 


mui * 


Thé repttation of au institutidn so well conducted 
sud so, productive of good results)as the Conservaty- 
rium of Music in Cologne, is naturally ho mere! local 
renown. It has sptend over the’ boriters of ‘Gerthahy 
ia pit ta fda SE the, Buro- 
‘pean, Continent,,but. of New World,,,..At has 
attracted to the Rhenish city pupils from America, 
England, Holland and Russia, as well as the German 


youth of mid Bort yeep pee with the 
greater pleabute ¢rém bat Gor ntemporaries, 

fatale rf ieee Han ‘er sepia ped 
RMA tone B pie y me . Biscnorr, 


that the Conservatorium developes more successfully 
every year that fundamental sfdtém’ of mebieal edu- 
watibny presided over by Fardreany Bitten, with 
yearly increasing fruitfuliéss of ¥esnltso) Joos 
The reproach has been made against musical Con- 
servatorios. says Rrofessor Bysouppre+-moreospecially 
in these days of ours which regard more the breadth 
than the depth of scientific and artistic effort—that 
such establishments encouragé musical proletari- 
anism both in i truction and practice., The charge 
is Wnfust. ‘A's far as’ pradticd is cdncerned, it is this 
very mechanical training for a ieedy livelihood 
bean Amaia) (as replied ta certin, Kipgens by 
an’ utter want of technic schoo 1Dg..ANE musi¢al 
polish), against which the conservatories are arrayed. 
And for the proletarianism of teachers, empenience 
lisproves its augmentation through the iuiluence of 
conservatories, if the certificates, as in Cologne, are 


, We haye the facts, before our 479s'.aays 


Hanover allowed ‘the, Hanoverian opera-house | only granted conscientiously and. after, 9 full, egurse 
105,000 thalers (£15,750), gid Sbatiae the many {5 phe fs 3 PROMS, y onde ter, & full, equr 

presents, orders, and the like encouragement to| the Professor, ‘that our Conservatorium haa, syp- 
artists, ‘To-day Hanover is 4 mere province. The plied the Rhenish orchestras with their best mem- 
Duke of Nassau’s grant to the Wiesbaden theatre | bers;,”,, and. he,, mentions, namog,, 49 "isupport” the 
tolini, Amiodio/ Bagaglio, and Mazétti. Most of them | was 70,000 florins. The Elector of Hesse gave, @| asserti ' 

















are‘in Paris, wanting an engagement. . 


_] Similar sum to the Royal establishment at, Casse 
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panera git lo , ou UOYSUALE Os ilinw Sieur 
The yearly examination, which was held. the tlatee 
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last days of August, took place with épen doors; and} Monk, of York, ' can play the Hiindel choruses as 
its procemlings were 90 satisfactory, that a larger and | well, if not indeed better, than Dr. Wesley; and 
more exacting auditory than had yet attended, these | as to the absence of his music in the bills of the 
annual ceremonies manifested its lively pleasure at | play, the pleasure of the conimittee, the congra- 


the results. 
ofily was the issue of good schooling to be seen, but 

among a ntumber of pupils a true vocation for music. 

A’yoong Englishmay, Cyarntes Epwanns, who is re- 

turning to his native country, distinguished himself 

in the performance of one of the greatest fugues of 

Bach, as a capital-organist-and-a-worthy pupil of 

Franz Weber, of the Cathedral. Scholars from | 
Westphalia and Amsterdam also showed marked | 
talent. Iw violinists were several creditable ex- 

amples, some of whom will enter tlie or¢hestra of 

Dusseldorff and Cologne. In pianists three young | 
ladies are mentioned by name as specially worthy. 

Particularly interesting was the combined playing 

of the classes of Herren von Kénigslow, Japha and 

Schmit. Under the tutorship of the first master the 

young pupils played Mendelssohn's Octett in a most 

satisfactory manner. Besides this there was no 

lack of sonatas and trios by Beethoven, Hauptmann, 

Hiller, Schumann, Gade and many others. 

On Friday, the 31st, the exposition of the singing 
classes of Frau Professerin Marchesi brought the 
examination to, amend. .;Thas braneh was particu- 
larly distinguished by the chorus-singing (Gluck’s 
“Iphigenia” and Rossini’s “ Liebe”) and the excel- 
lent performances in solo and ensemble. The re- 
stilts sliowed that the department of Professor 
Biihme, who from bad health has been forced to 
give up his position in the Conservatorium, las 
falten into most effective hands: a consideration 
which ‘makes us all the more readily understand 
Frau Marchesi’s sueeess. By good fortune, too, the 
pupils of these classes are naturally favoured with 
fine voices: among twelve or fiftéén scholars is 
hardly one to whom there is not pleasure in 
listening to. A young Englishwoman, Miss Hayne 
of London, is hononrably :mentioned as possessing 
original capacities, which gultivation is rapidly. de- 
veloping in an eminent degree; and among the 
young ladies a degree of emulation and diligence is 
observable, which is the first requisite to make them 
an honour and pride to their teacher. 





SS 
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THE STORM IN THE WORCESTER 
TEAPOT. 
To the Editon of Ahe; Orchestra. 

Sir,—Differences between the Cathedral crgan- 
ists at,a,conntry, music meeting may be not in- 
appropriately described ag.‘‘ a storm,in a, teapet;” 
hit when there has, been, a deliberate breach. of 
faith: and angentlemanlike conduct, it. is only 
reasonable that. the fact should) be recorded, and 
the public put on its guard to prevent if possible 
a repetition of the offence. ' 

At the recent Worcester meeting a | professor 
had been for nearly three, months announced as 
organ player, and what be is to dois well known, 
to.all parties concerned, ‘The only unknown thing 
isthe organ'ho is to play upon. The day before 
the meeting ;he writes to say he can’t come, and 
nominates a deputy, There is no explanation, and 
there is ho eccentricity. It is said the organ did 
not suit bisshand, the conductor did not suit his 
head, the program Jacked bis name as composer, 
that it included compositions he disliked, and that 
Mr. Sims Reeves and Mdwe. Sainton Dolby, al- 
though forgiving, bad not forgotten their nonsen- 
gage ment last year. Lastly itis surmised that ‘the 
learned Doctor” was so. busy on a collection of 
psalin-tunes, that to leave bis work would ‘have 
destroyed himself and his book. 

T admit fiat five puinens per day is a small’ 
return for being “perched wp aloft” at a country! 
masi¢ meeting before ‘an organ on which it is not’ 
possible to play better than your neighbour, and 
to'sit'thére—the moon im’ eclip#e—heating music’) 
some of it not of the best; and other of it not | 
performed of the best, is no doubt miserable 
enough: But Dr. 8.8. Wesley’s feclings' oy nd- 
tidis have nothing t6 do with his public ’engage- 
ments.’ He is hot perfect as a conductor: “Dr. 











In the pianoforte and violin classes not | tulations of the audience, and the comfort of the 


band, are of more importance than the gratifica- 
tion of personal vanity. 

The Times paper tells its readers the Gloucester 
organist was too deeply engaged on his Psalm 
tune to earn his five guineas at Worcester. ' The 
book in question has been engraved these twenty 
years (by Addison), and this plea for the absence 
of “ the learned doctor” is most improbable un- 
less some new light has recently entered his brain. 
But granting that this be so, he ought to bave 
been in his place at Worcester, and to have de- 
layed for a few days any contemplated advance in 
psalm tune arrangements.—I am, Sir, yours, &c., 

Farrpray. 

P.S.—Dr. Wesley was not bound to accompany 
the Choirs at the early services. If so, he should 
have been consulted upon the selection of the 
music. ‘There is such a thing as conscience in 
niusicians, and there are modern anthems with 
which it is desirable to avoid association direct or 
indirect. 

-_—-- -——~P Oi 


WORCESTER FESTIVAL, 





To the Editor of The Orchestra. 

Sir,—I see from the daily reports that at the 
performance of Hindel’s ‘‘ Dettingen Te Deum” 
the first part of the chorus, “The Glorious Com- 
pany,” was sung asa Quartet. This is a mis- 
reading. The old score of Walsh, published in 
Hfiindel’s lifetime, gives no such direction, nor 
does’ Dr.’ Arnold in his edition. Mr. Costa 
adheres to the original reading, and can get a 
crescendo without departing from Hiindel.—I am, 
sir, yours obediently, — - ; 

Mus. Doc. 








THE PHILHARMONIC SOCIETY. 





To the Editor of The Orchestra. 

Dean Siz.—In, a short time. we may expect the 
governing bodies of the different musical societies of 
London will make their, arrangements for the season 
of .1867,. and I think it the, proper time to, open 
certain questions connected with them; these are 
usually left until the arrangements are made and 
appear in the shape of complaints from individuals 
who fancy they could have done better had they 
been consulted. | 

Rumours’ are now Plentifal eéncerning all our 
large Societies, and the New Royal Academy: imto 
the bargain, but—. , In this,letter I will speak only 
of‘! The Philharmonic,” Report says Dr. Sterndale 
Bennett is about to resign the condug¢torship, . 

Now, Sir, should this unfortunately be the case 
Why is it so? and who is to be, appointed his, suc- 
cessor? The Directors alone can answer these two 
questions satisfactorily. I fear, unless some pres- 
sure from without ogcurs, the answer to my second 
question will be a solution of the first, The Phil- 
harmonie stands ‘atthe head of our musical sotiettes, 
and Sterndale Bennett iy’ undoubtedly thé foremost | 
in thé Yank of Mhglish musicians. We cannot afford’ 
to lose Him and his inflhence, and’ I feel sure he’ 
wonld “not retire from his position ‘at’ the’ Phil- 
haritotie ‘Buciety, if ‘his’ numerous ‘friends and 
advhirérs Athongst the associates and members had 
aly Voice in the manngement of the Society. 

I am, Sir, yours obediently ' 

ALrrep GILBERT, 
Associate of the Phitharmonfe. 
Tho Wodilniids, 236, Maida Vale; W. 8°" © 
Sept. 7, 1866. 
10! atte)" 2 fe —— 
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“THE LIMITED, ENTERTAINMENT.” 
To the Editor of The Orchestra. ( 
Sin,—We cannot allow your reporter's sweeping 
ctiisiire of Our new entertainment to pass without, 
comment, or otherwise your many readers might 








think we concur in ‘its justice. The private ‘per- 
formance which he witnessed was on account of 
unforeseen delays merely a first rehearsal; the 
scenery was not ready wiitil’ after’ eight’ o'clock, the 
gas had been laid on’ in’ the wrong place, and we 
were not able to have possession of the platform, or 
stage, on that account until after a numerous’ audi- 
eneé Was assembled. During this rehearsal there 
were several “ waits * which certainly had a dismal 
effect on the Entertainment,: but these were not our 
fault, as they had not been provided against by the 
writer of the piece. Under! these ciretrmstances we 
perhaps did a very silly: thing in giving’ a per- 
formance at ali on the Friday, but we did not like to 
disappoint those who had so kindly attended, and 
we trusted to ‘the generosity of our criticizers: to 
behave leniently on account of our evidently unpre- 
pared state. Despite all these drawbacks we :ima- 
gined that our audience did not think the entertain. 
ment so dreary as did your reporter, for the applause 
was frequent and, the’ songs were, received with 
enthusiasm. Other, jownals have in their notices 
passed, censtre where due, and bestowed, praise 
where deserved, and we wish your reporter, had 
adopted this course. R 

We are, Sir, your obedient servants, 

Boxney Hxata, 
Sucuez Cuameron. 

[We are sorry that our notice did not_meet, the 
views, of the above gentlemen: like them, however, 
we, must bow to the verdict.of the public., Qur report, 
by the way, did not refer to the private rehearsal, but 
to the morning public performance. Ep.] 








MUSICAL “€LIQUISM.” 





To the Editor of The Orchestra. 

Sir,—The letter of your correspondent. “ John 
Jones” contains some strictures upon musical men 
for their devotion to clique. This imputation is, 
no doubt a fact, although .I do not think, it in-, 
volves any great moral delinquency, for, under 
present, circumstances how are musicians to get 
on—that, is, to. become known to the public—ex- 
cept through the kind offices, and exertions of 
their friends: in other,words, by the influence of 
clique? There is no certificate. of abilities, not 
even a minimum standard of merit to which 
every musician can appeal as of anthority;, and of. 
himself he -has literally mo means at all.of intro- 
ducing: his:talents \to: public notice-\ ‘The painter! 
or the ‘sculptor can’ execute a work which, ‘one’ 
produced, remains a medsure’ of, his’ sucéess” or 
failure; but the musician, if an executant, must 
have great influence to procure him an. opportar 
nity of showing for a few minutes, that he.can do 
what ‘has’ been’ done ! hundreds of times! before 
fairly interpret 'the' work’ ‘of another. ‘Ef «a' com? 
poser, he is ina far worse plight: ‘he’ may'be a 
Beethoven, or a Mendelssohn, in vain, walese he 
can,prevail upon some one tojundertake the, risk, 
of getting’ bis \works::produced: and» published: 
Even the greatest artists are in’ sotie méasure’ 
depéndent on their immedliate Connexions, and it 
appears unfair to taunt musicians with endea- 
vouring to obtain distinction; by, the only means 
open to them. That the whole system is bad no 
one can deny; and I am sure that if a remedy 
could be devised it wotild'be welcomed by all the 
talent of the musical profession, and by none more 
so than by those who get their living like 

1) 9) Aw Oncresrran Prater.” 
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“oping “HARMONIOUS BLACKSMITH | 





~ “9 the Editor of The Orchestra.’ 
‘Str,—It is at times painfn) to be thade aware 
of the fact that offence has been taken, when 
no offenca.wasmeant. 
My letter to you on the subject of Handel's 
‘Harmonious Blacksmith” was not intended to 
be an attack upon the house of Messrs. Metdler 
&Co., neither was it megpt to convey anything of 
a personal nature ; its mission being to obtain'’a 


reply from you to thé question, Why is this com- 


position published with the signification of “A 
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major, when it is in reality in the key of E? a| “Scotland.” National Fantasia for the. Piano- 


course of proceeding which tends to lead to errors 
and inaccuracies. 


To strengthen my argument with a proof, I; Renedict’s best fantasias. 
mentioned the fact of a certain London publishing | ocenpation for a good player, and the novice had 
house having fallen into error by following out) better not attempt it. It is needless to praise 


the old plan. 

Messrs. M. & Co,’s copy has passed out of my 
possession. JI am, therefore, not in. a position to 
substantiate all the ‘‘reckless assertions”? which 
they charge me with having made use of. I will 
however say this, that the generality of the pay- 
ing public are not always disposed to look over 
the errors and omissions which they acknowledge, 
in ‘as off-handed a manner as they do, and to 
excuse them because the arrangement happens to 
bean old one. The omission of the sharp to the 
Din the third bar makes the chord the perfect 
relative minor to the major chord that should be 
played. 

Of course no moderately endowed pianiste 
would fall into the pit prepared for ‘them by 
this’ omission, from the fact that the chord is 
immediately preceded ty A sharp, the leading 
note to the chord of B major. My unproféssional 
impression is, and always has been, that both 
gagging and blunders are inadmissible in the 
rendering of either vocal or instrumental music. 
It ‘appears however, that some professionals do 
not think as I do. With thanks for your kind 
and courteous reply to my last letter, I remain, 
&e., D. J. Jounston. 

47, Mount Stuart Square, Cardiff, 

Sept. 1ith; 1866: 


<> 
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MOSCHELES ON “BLIND TOM.” 








The appearance of the ‘musical prodigy,” 
Blind Tom, has given rise to assertions impugning 
the good faith of those who have brought him 
forward, and of some of those who have praised 
his performances. In common with the public 
we have felt interested in the question, and are 
glad to know that ‘Tom's peculiar organisation 
and ability have been tested by an authority 
which none can dispute. We print the letter of 
Mr. ‘Moscheles entire. 


Tn justice to Blind Tom I have much pleasure 
in’ stating that I think him marvellously'gifted 
by ‘nature. I happened: to be present at a'per- 
formance of his:nt Southsea, and at the'request of 
Mr, W..P. Howard began,.to, test his abilities; by 
extemporising a short rhythmical piece, which, he 
imitated to perfection, thus proving beyond all 
doubt that he did not impose upon the public by 
preparation: © 

‘* { then went so far as to-play him that part sof 
my.‘ Recollections of Ireland ’,,in which the three. 
elodies are blended, and).even, that, he imitated 
with most of its intricacies and changes. 

“ «Having tested his oases of analyzing chords, 
avd found therm ‘all’ that I ‘could’ desiré,; T next 
pat ‘my hands on' the keys ‘at’ random, and’ wis 
surprised to! hear hioi mame: every noteof such 


flagrant, disgord.,, Tom's , technical aequirements; 


very remarkable, and. his entertainment, full 
of intersat for the musician and amateur. 

a eee ee «J, MoscHeLes. 
«#6 Southsea, Sept. 11, 1866.” 
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([Ceamar & Co. Limrrep, ] 
“ Souvenance.”. ..Nocturne-pour Piano. 


_._Gounop, 
This, pocturn 


Par Cu. 


pleasing and profitable, 


« By the Sad Sea Waves.” Ballad from Benedict's 
“ Bride. of Venice,” . Arranged, by Brinzay, 


_ RICHARDS. 


. By, far the best arrangement. of this, lovely, 
ballad that we know. When well played it will 
surely leave at its conclusion the regret that the 


4, is, written in M- Gounod’s. best 
manner. It is by no means difficult, though it 
requires certainty and. delicacy of finger to in- 
terpret it proper att study will be both 


forte... By Jutes Benepicr. 
This, we believa, is a rasuscitation of one of 
There, is plenty of 


the arrangement, which is perfect; and every one 
must greatly admire this brilliant and effective 
fantasia, whether as a musical or national de- 
monstration. 





Melodie. Extraite de 
lOratorio de ‘ Tobie.” English version. by 
Henry Farniz. Musique de Ca. Gounon, 
This is the celebrated, tenor air in which Mr. 
Sims Reeves achieved such a triumph on the first 
production of “Tobias” last year. A more lovely 
air never was written. It may be had transposed 
into different keys to suit any voice. 
Barcarola,.. Parole e Musica di 
GiusErPE Mazoccut, 
The popularity of the Barcarole seems undying, 
and this is one of the most charming examples of 
it that we have seen., It opens in G minor, and 
modulates into D major, in which key (after a 
return to the minor) it ends. The compass is 
from D to F sharp. The flow of the melody is 
sustained throughout, and we are sure our readers 
will thank us for drawing attention to this gem. 


“Le Retour. de, Tobie.” 





“ Napoli.” 





“When stars are in the quiet skies”’ Ballad. 
Poetry by Sit E. Bunwer Lyrton, Bart. Music 
by Lionet Homes. 

Mr. Holmes has set Sir E. Bulwer Lytton’s 
verses (from Ernest Maltravers) in a most taking 
manner. The melody is bright, and there is just 
sufficient in the accompaniment to sustain the 
voice without being the principal feature. 








{Hutrcuins & Romer. | 


‘* Broken Reeds.” Song. Music by Cu. Gounop. 
It can nolonger be said that M, Gounod is un- 
appreciated in this country, seeing that his music 
appears tu be the chief staple with all the leading 
publishers. ‘This song is an adaptation of one of 
the best of his sacred’ airs, and in’ its new form 
will be acceptable to a very large class of singers, 
the words being well written and adapted to the 
melody. We cannot refrain from calling atten- 
tion to the beatty of the illustrated title-page, 








[Asupown & Parry. | 


‘© When the old Church Bells are Ringing," 
Words by TL. Loxsr. 
CaLpicorr. 

A touching Ballad, very nieely set, the melody 
being’ ‘wéll ‘suited to the words ‘and sentiment. 


Ballad. 
Music: by Anrrep J. 


song will be’ acceptable for the truth ‘and’ pro- 
priety of its sentiment. 





** When the Old Church Bells are ringing.” Ballad! 
by T. Loxer. Music by T. G. Harry. 

Mr. Loker’s ballad must be thought something 
of to obtain two settings and botb published by 
the same house, There is nothing to call for 
peculiar remark in Mr, Halley's music, which, is 
much in the usual style, AG natural makes an 
odd appearance in the fourth bar, having, we, pre- 
sume, jumped from the eighth bar, finding, its 
presence there not absolutely necessary. It should 
either be sent back or exterminated, .(5 4), | 





“* Nearer, my, God, to thee,” Composed by the Rev. 
J.B. Dyxes. Pranscribed;for the Pianoforte, by, 
Epwin M. Lort. 

“Sun of my Soul.” Transcribed for the Piano- 

wort ete by Epwis M,Lorr. 

We cannot say that we admire the above tran- 
scriptions. The tunes are very, well in their way, 
but have not much merit apart from the words. 


The idea is pretty and well ‘carried ‘out, and the’ 


{Lamporn Cock & Co.} 


“Tvanhoe.* Characteristi¢é March for two Per. 


formers on the Pianoforte. By J. Baprrere 
CALKIN. 


A very good march, and well arranged as 
duet, the execution being equally divided between 
the primo and secondo. It will pay for alittle 
getting up, and in the hands of tolerably equally 
performers will prove igteresting and effective, 





[R. Cocss & Co,} 
‘* Alice”” A Lament. Words by E. H. W. Music 
by Miss Linpsay (Mrs. J. W. Briss). 


A rather dismal ditty, as might be expected 
from the title, in 3-4 time, key D, compass from 
A below the stave to E. It possesses the charm 
of simplicity, and is besides suited to the words, 
and may therefore be conscientiously recom- 
mended to those young ladies with deep voices, 
who admire the pathetic style as a means of dis- 
playing their vocel powers. 


ee 


“Miranda.” Bagatelle de Salon. | Composée po 
le Piano par G. F: West. 


The composer taking for his subject a pretty 
little air in G, 6-8 time, has embellished it with 
an arpeggio. accompaniment of demisemiquavers 
for both hands, the result being a yery brilliant 
and effective pianoforte piece, with no difficulties 
that a moderately proficient player need feay, 
The piece will be valuable for teachers, as afford- 
ing a capital lesson for the acquisition of a light 
and graceful touch, combined with command over 
the entire key-board. 


a 


* Blossoms of Thought.” Being a series of original 
studies in the form of brilliant Preludes for the 
pianoforte. By Roserr Wrr.iam Pearse. 
These twelve Preludes in various keys are very 
fairly written, and may be practised with ad- 
vantage by students of the pianoforte. We can 
hardly say that they supply a want, though they 
will perhaps~be found-usefut to tonoters, and 
notably to their composer for his own pupila, ; 
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PRANCE.' °°! 





Panis; Sept: 19th!” 
@‘A fortnight ‘at the seaside” is # plirnse ‘rather 
suggestive of jollity. When the good’ holiday:time' 
comes round, and you’ feel that ‘thé fate of an! 
Burope does not depend on your présence! in Paris’ 
and that you ean ‘be spared,’ bright’ visions ofthe 
dolce far niente" class hover arovinil your pillow, 
and you call to mind ‘the pleasant lazsarotie attitude 
you are wont'to assume! whilst lying ‘on thé béadh,: 


‘and trying to get sun-butnt; in order. that, at your 


return; your friends may greet you with! ** Pedte/ 
how brown you are ;"\you think with pleasure ‘that 
the only duty you have wadertaken’ to! perform is? a 
thorough exactitude in attending the pier; to see the 
boats go out or' come in ;'you speculate in a/knowing 
sort of way whether * she: will: have ine good pas 
sage, and do it im from eighty-five toninety minutes, | 
or whéther, the! wind ‘and tide ;being «infavourable; ' 
‘phe?! will: haves the:/¢hance of/‘¢atching «W/ 
| caulker;"’ and, inal thése minute galonlations) you | 
are ‘assisted by the professionhl :knowledge of the, 
coastguardsman on duty, a sturdy little {fellow 
who stands as though he, were stradding over |an, 
imaginary horse, takea, an, eceasional aweep, of the, 
horizon, through 9 apy,glasa of Brobdignagian  pro- 
portions, and is evidently on, the look-out, for, that. 
foasil being, «Smuggler, And them the mice, walks, 
through the garden of England-—you, know [ mean, 
Kent, sir—which, according to, Geography, is noted, 
for hops, apples, cherries, and beautiful women ;,”. 
(I, believe the latter jtem is omitted in the edition. 
for juvenile, students ;) the band of the th which, 








piece is not longer. 


They will be acceptable, however, to some as pieces 
| for performance on Sunday, 


plays by kind permission of the cor ag officer 5. 
| tho, regatta, and the Po teilee! it lige ork 
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-ecrossing the Channel, and you look on the author of 
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themsétlyap 4p |youy/imaginatiop, andy yqu bail tho | bectes Thomes’, Mignon” is advancing. This 
day when you fling your portmanteau on to the top | gentleman has refused to interfere With the quarrel 


of the cab, and sing “ Rock’d in the cradle of the | 
deep,” as the train carries you swiftly into Calais.) 
Glorious, isn’t it? Mon ami, you have counted 
without the weather; and in this present year of 
grace 1866, the weather merits consideration. For 
the last fortnight it has rained—every day. No 
lying about on the beach, no going down to see the 
boats off; and even the pleasure of watching them 
as they come in, and noting with fiendish delight 
the havoc the demon of sea-sickness has made on 
the complexions and general personal appearance of 
the. passengers, even that, I say, is denied you; fat 
you are biliows from want of exercise, and the sight 
only calls to mind your own performance in the 
same way some two or three days back—and—and, 
in fact, you would rather not. Walks in the country 
too are out of the question, for the roads, not having 
sufficiently indulged in Practice, are far from being 
Perfect ; and besides, the hops look as though they 
had taken to drinking im consequence of the pre- 
valence of heavy wet, the apples are half blown down 
by rude Boreas, that blustering railer, cherries are 
out of season, and the merry maids of Kent wear 
pattens, and hide themselves under family uni- 
brellas, green in colour, and of a. prodigious size. 
The commanding officer withholds his ‘‘ kind per- 
mission,” for he does not care about damping 
his musicians; the regatta is put off twice in 
consequence of the weather, and is nothing very 
remarkable when it does take place; the fireworks 
particularly being a neat example of pyrotechnic 
imbecility. Your musical taste changed as you were 


the above-mentioned song as an impostor. ‘ Calm 
and peaceful shall ‘Iwldep indeed! Did he ever 
try it? You may reply to all this that there are 
other amusements to be had, such as concerts, the 
theatre, reading- rooms, &g. Well, they do shave a 
concert occasibnally, soffietimes a very, good one; 
but my ill luck has pursued me and, for the last 
fortnight, nothing of the kind was, to be met with. 
The theatre, you will say. There is a theatre, too, 
or rather ‘g)cobibinggiont_of music saldon, thgatre, 
and tavern; two performances daily, the first a 
special oné‘for tie military commencing at half-past 
five ; the second, for civilians, at nine. They are 
carried on by a company of respectable mediocrity, 
not good enough to interest one, not bad enough to 
be amusing. And besides, it is not considered 
proper to go to the theatre here; and gentlemen in 
black stop, you on your way, and hand you little 
tracts with ‘‘ The Way to the Pit’ upon the He 
page. The amusements of the aborigines of 

town and port seem to be attending church or casi 
(of which there are a goodly number of every de- 
nomination, from High Church to the séct/ of the 
Inspired Howlers), eating shrimps, abusing their 
neighbours, and carrying on a ceaseless war with the 
inhabitants of the next town. | The aldermen, téo, 
have a good time of it: they abuse one another ‘at 
the Local, Board, at the Paving Meeting, and so on, 
and exchange violent remarks. To “scout @ man 
from society,” or “ hold him up to the scorn of the 
entire population of assembled Europe ;” to tell him 
point blank that he’s a fool, and other little ameni- 
ties of the sort, are every-day occnrrences here, and 
make even wet weather supportable. If I were an 
Alderman, I would not object to inhabit * + *. But, 
as 1 am not, I spent my holidays dreary enough 
— my time was up. The state of the sea as I 
walked’ on board last Night was anything’ but pro- 
mising, and I knew very well what’ was to follow. 
Ah! me. Enjin, here I am again, and I send you 
the news I have managéd to gather since my arrival. 
The Odéon, has re-opened ita doors, under the 
management of M. de Chilly, with the ‘' Mai ahi 
la Maison” by MM. B. Foussier. and Jules Barth 

said to be a success. I hear good gocounts’ of the 
débuts of Mdlle. Seveste at the Opéra. Comique in 
 L'Epreuve .Villageoise.” » Thea young lady was 
about the only ‘talent’ the Oonservatoire had to 
bting. dut at the last Examination, and, having seen 
her in'the part on that occasion, I have no do 
that her success was as great as it. was reprerented 





to be.” Joseph” iy wtill, onthe bills, and M, Am- 


between MM. Perrin and Belval about the bass part 
in “ Don Carlos,” so the latter will have to look. out 
for another erpert to settle the business. The season 
is beginning in earnest: at the Lyrique’three débuts 
have come off, Mdlle.)Ollivier in ‘‘ Rigoletto,’’ Mdlle. 
Cornelis as, Siebel, and M, Cazaux (late of the Opéra) 


as Mephistopheles ‘in’ ** Faust.”’ Mdlle. Nillsen, it} 1 


appears, is decidedly going to be married; the futur 
ig aM riche bansnier | Anglais’? I am happy, to 
announce that M. Bagier will have his subvention 
restored for the coming season. Some judicious 
arrangements will be made: among others the 
theatre will be opened regularly three nights in the 
week only, instead of four or five as heretofore. 
Ballet is not spoken of—tant mieux. M.Sax has had 
another lawsuit: he claimed the sole right of manu- 
facturing or repairing the mouth-picees or reeds of 
Saxophone, and attacked /ifteen makers who, accord- 
ing to him, were poaching on his ground. || The 
Court was not of his opinion, and the plaintiff was 
non-suited, with costs, &e., to pay. That is all E 
can tell you to-day; in fact I only send my letter 
pour faire acte de présence. 








MUSICAL EDUCATION IN FRANCE. 





In a paper with the above heading, the Society of 
Arts’ Journal states that the whole of the classic 
Solfeggios of Chérubini, Méhul, Catel, and, Gossec, 
and the minor Solfeggio and Tables ‘of Musical 
Readings of M. Edouard Batiste, adopted in the 
junior classes. of the Conservatoire of Paris, have 
been re-edited, and two reports have been made upon 
the work by the Committee of Studies of the Con- 
servatoire, Headed By its Ditectdy,-M. ‘Anber. In 
the report on the for, emgro the committee says, 
these celebrated Solfeé ve been and still are 
the basis of instrugtign’ Conservatoire, and 
therefore the new edition of the work of the great 
masters, publisheit by MJ.) L. Hengel) | with] tid 
assistance of M. Edouard Batiste, professor of the 
Conservatoire. The traditions of these classic 
solfeggios were familiar to Mj Edountd Batiste, and 
he has proved the fact in his remarkable figured 
busses for the piano or organ. This work enalijs 
pupils as well as professors to accompany. with their 
veritable harmony the solfeggiosof the Conservatiore, 
rendered also more practical and more progressive 
by means of transpositions’ and double notes, 'cal- 
culated to facilitate their study in all voices. The 
best lessons of the solfeggios of Italy are included i 
the new edition, for the’ study, of the solfeggio shopld 
not be confined to the formation of readers, it should 
also prepare singers, as is stated in the preliminary 
instructions of the great musters, Chérubini, Méhul, 
Catel, and Gossec, for the development and pre- 
servation of the voice. The,committee remark that 
the editor of the new edition has not confined him- 
self to the production of a new and very correct 
version of the solfeggios of the Conservatoire, but 
has also taken equal care in correcting errors in the 
early editions without any modification whatever ‘of 
the texts and figured basses. 

As regards the minor or introductory solfeggio of 
M, Edouard Batiste, and the exercises which form | D 
its indispensable atlas, the committee says, that 
although composed for the youngest voices, and for 
purely elementary classes, the work is remarkable 
for itsexercises, and its lessons in melody irreproach- 
able in their construction, as well as by its interest- 
ing and purely-written ‘accompaniments.’ The 
musical principles are therein carefully set forth ; 
the major and minor scales, as well as the modu- 
lations, ar¢) presented and \defined with great | dear- 
ness; and all the rhythmical combinations of the 
different measures are developed with that pro- 
gressive order which evinces a laborious and patient 
experience yp the teaching of music. 

The reports of the committee im-question are also 
approved by the musical section of the Institute of 
France,—MM. Carafa, H. Berliéz, and Ch. Gounod, 
by all the professors of the Conservatoire, not_mem- 









t | bers of the committee, and by the Directors of the 


schools of Lille, Toulouse, Marseilles, Metz, and 
Nantes. 
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eee eres Cc. 


rf.) atti! / 
Two players ‘i and bred in A verse dleséd 
Enact the gentleman of different times ; 


In one the fire of chivalry appears, 
In one the polish of the modern years. 


Phila baal pase: Phat root Foaidh lovd. fT" 








Thisi: 
. A judge of that judicial tribe 


: In whom no justi¢e dan be found ; 


Failing to gain the hoped-for bribe 
He left the great Apostle bound. 
2. His paths are not straight but a corkscrew 
complete, 
An Atlas reversed, with the globe at his feet. 
3. Your wonder I arouse ; 
A wandering star I be, 
Yet never drew a house, 
Though thousands gape at me, 
4, When you’re well I am with you; when sick 
I depart ; 
I fly from the chamber of pain. 
You often neglect me, yet wish in your heart 
My presence to have and retain. 
All wealth can’t secure’ me; but when I'm 
in straits 
You redeem me with many a fee. 
And a big Board is paid with its lot.of wise 
pates, , 
To religiously look after me. © 
5. Here for our purpose we have used.a name 
**On this occasion only,’’ without blame; 
Yet there’s attached toit the one condition ;— 
Asking B. Webster for his keyind permission. 
6. A great Christian festival, so say historians, 
We | qdlebyate now) with “ unchristian ;Gre- 
gorians.” 
7. What’s often ‘stirred up by some worthless 
fellow— 


ASCRINORM THT AO SIKS CAM 


*,* We shall feel obliged by receiving solutions of 
the above before next Thursday. 








SOLUTION. TO DOUBLE. ACROSTIC’ IN 
OUR LAST. 





ee eB OF 
E+. ch. > O 

. L + ohengri - N 

Ly «:aocoo ec N 

» Ove per - A 

6 Nea eo, 
Mellon. Bonnay. 


The following have sent.us correct solutions:— 
Delta; Fanny;)'M. E. H.S, (neatty);''G. Lorein ; 
Cosé fan Tutti; Dartmoor Pixies (nearly) ; ELH 
In. C.; W.'T. Box (nearly;but at sea with No. 3); 3 
Dio. Eo; Ulysses; By Ni ;! Chadvesdurie 3/5.) MeD. 
J.; Pinto Ketjil; E.M. Glasgow; Henry Brown 
(nearly) ; M. E. H. Shanklin ; We RG 


Zi rly) 
SMM IeOd eA 
in; Coupe perd ; “A ’ou oe 


not quite acute, enough. M, To Me rig Wrong in 


two instances. 
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UST PUBLISHED,—FOR CONCERTINA AND 
PIANOFORTE, by Ricnanp BracRove, | . 

Fantasia on Airs from Gounod’s Opera, “ Faust” .. 4.0.00 Ga. 

ui ; Schira’s Opera, “ Nicold de’ Lapi”:.. | 6a 

ds o Me way wen “ ype ae ! 


Nicolai’s Bec ives of 
ai Oper, ery ™ ™ 
INSTRUCTION BOvK. FOR THE ‘CONCERTINA! 
With full-sized mig of thé right, an eof 
bes Bei ~_ RS Kehoe ene by Py plsiee 
BLaGnrove, ‘Los. 6 
CRAMER . co. LimirEp, 201, Regent-street, Ww. 





C, $9 U Xo d—guaren ROMANCES 
a No. 2. Le Ruisseau, 


No. 1. La Pervenche. 
8. Le Soir. 
iv GRANGER dC Zin, an, nee nth hil 
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NEW, COMIC SONGS, 
‘SUNG EVERYWHERE, 


NN ee 


THE MAN AT THE NORE! 


A \NORE-RIBALD TALE, 
By the Author of ‘‘ Ka-Foozrz-Um.” 
Price. 3s. 








ADUMBRATIVE DisQuisirion BY THE CRITICAL COMMENTATOR 
—1In this narrative the Man at the Nore commences with a short 
sketch of his parentage in terms whicli imply his Noré-map 
descent. His father, it appears, like himself, was connected 
with the lights of these and other days, and attended to the 
lamps at Eddystone : a circumstance which ought to de-light’us 
Tn earlier days the older gentleman gained the affections of a 
Mermaid, and despite the cold water her relatives threw on 
his suit, wonher fin at the altar, An amphibious family re 
sulted, the members of which were both aristocratic and hy- 
brid. Shortly after his birth our hero was;entrusted with hi» 
present charge—that of attending to the Nore Light:,a duty 
neitber trivial nor’ light in character, It was at this post that 
he: met with; the advenmre which forms the, subject ef his 
narration. One evening, pursuing his nautical or Nore-tical 
calling, he was visited by his long'lost thother. “Withy this Mer- 

maitt aud, the remarks his,ma.made the reader becomes agquaint- 
a: also with the fate of our hero’s two sisters, Who appear to 
have been a scaly lot. The aquatic parent concludes by re- 
counting the uncertain dangers_of the deep and the firmer 
terror of terra firma, and enjoins her Boy at the Nore never to 
go-.on shore, lest its: peril he -learned ‘to: his coast. ¢ The 
moral of the story is that though ’tis hard to give the fin 
where the heart can never be, yet even in the case of nautical 
affection a maritime espousal hardly produces.a happy married 
time, The Mermaid’s tale is suf-fish-end-ly pointed — the 
illustrator'is a Mermaitl and the illustration a trite’uni | 





CRAMER & CO: LIMITED, 201, Regent Street, W. 


The New Comic! Song by the Author.of|* 


$$ —— 


NOW PUBLISHED. 





Price 3s. 





**Ka-Foozre-Um.” 
Sung by ARTHUR LLOYD. 


I would I were Lord Mayor!}; 





Being the aspiration or a forlorn young Waiter who never 
told his love, but let concealment like his own customers feet on 
the damask. The song reveals the secret attachment of the 
hero, and _ the waiter's tie. How-he se)ved eatables and tea- 

tables in St. Mary Axe, and how the Lord Mayor reacts on his 
imagination. How he waited in the City, which is sitty- 

waited in E.C, ; and how he was by no means E.C. in his mind. 

How he passed’ his holidays in the congenial pursuit of helping 
other waiters; how it was thns he beheld his love at. the bar 
of Messrs. Spiers and Pond ; how he first as-Spiered aud then 
des-Tonded. How he neglected his bill of fare for his belle oh 
fair!) How he. longeil to attain the highest ¢ivic. honour, n 
order to espouse Mariar Ann ; how he wished to marry her an’ 

mike her happy. How the inappreciative Mariar Ann loved 
another who filled a clerical, appointment at the G.P.O, in the 
district, of S. Martin’s le Grand, How the very thonght of 
S!° Marti caused a 4’mart jn ‘his rival’s breast How 
the lovers were wed, and came. to pass the first 
jay of the honeymoon in the very establishment of 
the despised and the rejected 
one groaned, and how they called him to order. How 
they ordered broth ahd chops; dnd how'the waiter Felt that he 
had lost his stake. How he took a fell determination ; how he 

wave one last suypir and plunged into the soup here; how he 
thawed «ind resofved himself into Adien : how he fella decea-sed 
victim to fele de se,,,, How the unsnspecting lovers partook of 
that broth ; how hey di-gested the rival who had just died. 
How the phi ly interfered with their repdse < 
and, how the aspirant to the dignity of Lord Mayor became 
embodied in that Mayor which is associated with Night. 








CRAMER & Co. LIMITED, 201, Regent-street, W. 


NATIONAL MUSIC 


CO" APPELL'S (W.) Poruan Mvsi¢ oF THe 
Otpex Tims: a collection of the Ancient Songs, Ballads; 
a Tunes, ‘which constitate the National Musio of 
Rng ed chronologically, with Remarks and Anecdote 
preceded vy Sketches of une Early State of Music, and ot 
the amusements associated with it during the various 
The, Aira harmonized by J. A. Macfarren.. In 2 Yols, Royal 
8vo, price 42s. - Or in Seventeen parts, each $s, 


Gs APPELL'S (W.) OLp Encuisn Dirrres 
selected from the above Collection, ‘arranged, we 
Symphonies and Accompaniments, by GA, Macfarren Folie. 
Net, 21s8,—Ditto, fine Sittin, dito, 10s. 6d. Ditto, half bound 
morocco, tilt edges, lds. 


O0OD'S NEW AND COMPLETE EDITION 

OF THE SONGS OF SCOTLAND. ‘Arranged ss 
Pianoforte Accompaniments by Fiynay Dun, P.M, Mupia, J 
Sungyne, and H. E. Dispiy. In three volumes, cloth, 2 ais, pia 
the three in one, half-botind, gilt edges, 21s. and 25s. ; elegant 
bindings, full bound moroepo, 31K Od. 35s. 

The Introduction, Critical Disse aon, and History of the 
Songs, has been written by’ Grow Fanquirad GQuanana, 
Author of. the article ““Musi¢” in the seventh edition of the, 
**Encylopedia Brittanica.” 

THE SONGS WITHOUT THE WORDS. One volume, 7, 
Introduction by Gaoanux Fanguaar Gxanaum 

THE DANCE) MUSIC. \One yolume, 7s: Belag the 
Complpts Collection of Reels and Strathspeys so arranged as to 
atmit’'of their being played in the reawlar sequetices of 
Strathspey, and Iheel, 


N OORE'S IRISH MELODIBS: — With | New 
Symphonies and Accempaniments, and Halited Ge Ay 

MACFARREN. In one volume, full Music Size, 21s. ; oP 

eath containing Twelve Sougs, 48. 5 or each Sorg separately, 


Cramer & Co. Limited, 201, Regent strect. 





For Four Voices and Piano, to Qiglish Words, 
ASLAM’S ‘FIFTY SACRED MUSICAL GEMS 


of Greok Jewish German | Spahishaad 
Russian {| Jtalian Latin other origins 
Price 1s, Crown 8yo., cloth, gilt edged. 


Cramgr & Co., Nisset & Co., and HamiLton & Co. 





THE GREAT BON GAULTIER 


BALLAD. 
MASSACRE OF THE MACPHERSON, 
Price 8s. ' 





A grant—historicat~and—heroic~battad; of the 
manners = customs of the warlike Highlanders, and showing 
how ther Stormy times when Gaels predominates > When 
évery aditit cartiod’ Weapons, and the very-infants wete in arms; 
when fortresses crowned the feudal heights, and there were few 
delights beyond fighting. Describing how ‘ Fairshon swore a 
feud”—and so would you have sworn if you'd had as much 
cause. Relating how he marched against the foemen in a 
foamin’ rage, and how his army deseited him for a fo’-rage. 
How he sounded thé slogan previons totommencing the slogging. 
How he donned the kilt and came to an opan breach. How he 
encountered his hereditary enemy and ma udé a few remarks on 
the occasion. His standing grievanee aha hib sat-ire. How the 
haughty Mactavish, not likin: ing the “a aint, prescribed steel ; 
and how the Macpherson t it"in one dtop. How that one 
drop prevented hinyfrom whetting his ¢lay-more. How he fell 
low, poor fellow !—and became in eres phrase, ‘‘ food 
for worms, braiyes! ” His chifacter-among his contem- 


poraries. , ByoonaruicaL noTE: Theancestorsof iis cpleteated ted 
wale | were cdnfittned Bachan: lbagy acgunin wit 
the alcohplig pti iar ane from, the historic U nt h, rm 
that Mere fdeent discovery of Kibet, entitled LL. - two 
ell — eae segeurenewte 
-_eeo 
CRAMER & C0. LIMITED, 201, Regent 8 Strat, W. 
awo1d yiuroH Woes iv 7 q 





“KA-FOOZLE-UM, 


‘A LEGEND OF JERUSALEM. 
Price, 2s. 6d. 





‘Showing the birth, of Ka-Foozle-Um and her dang sire ; iby 
the dear girl transcended her parent ; how the chére rose a 
pa; the Jew- — his’ ni = Antipathies ; ‘trial by Jewry 
aad convigtién ‘of oy herauld> Turk and the alterca- 
tion j;how even she awn stony seo #@little bo(l)s’tring ; the 
father’s sack -rifice ; a the Turk.could not brook his fugh- 
ter’s loye, but how: -he could, Brook hig daughter’s lover; how 
peel ‘lovers were fotind d-rowned, and, how the parent’s conduct 
not found square ‘how the J ews avenged their relative; how 
the a... living” in Jéertisalem,| bevame bog nll his 


pe hej fhe sport the 
ked a the they 
gées-sternly to & conchiston. 





“ The concert closed with ‘ Ka- foozle- -um,’ a romance of which 
the scene is vara and of Mo = fo; » Mr. 
Japs Those. anale-up, up as an Israe the old clo’ 

The esque song wan rr, cmleally ep 
pat it kept the aotiendd in a perpetual titter, and 
encored."Stuffordshire Sentinel. 


CKAMER & 'CO/LIMITED, 201; Regent Street, W 








BY ROYAL COMMAND, 


METALLIC: PEN MAKER TO: THE. QUEEN, 


PR PALALALOODDrwrmrwrn—sownm—- 


JOSEPH GILLOTT 


ESPECTFULLY directs, the, attention, of the 
Commercial Public, and of all who who use Steel Pens, to 
the incomparable ‘excellence’ of ‘his productions, whieh, fot 
Quatiay,t, Margayar, Easy Actioy, and Gaeag, DuRABILIZY 
will ensure universal preference. 
They can de obtaitied, Retail, of every dealer in! the’ World; 
Wholesale, at the Works, Grahajn- street, Birmingham ;, 91, 
John- street, New York ; aud at 37, Gracechurch- Nrest London. 





EW AND POPULAR ITALIAN SONGS 
NY AND DUETS nr GUGLIELMO.' 





Sonas. 
Alla mia Maria, “Tl cielo e te. 
Zota) “Cariadne' del Corsaro.” 
Oh, fossi, oh fossi,,wa Rondine. ,,;; ) 
Il primo sorriso,, 
Qui sospirando, | 
Dorr. | 
VE & comé bellovil mar. } 
Je ne respire que pour aimer. 
9s, 6d. Each, 
The above are amongst the aed best ever enerers by this 
-| popular composer, 





Cramer & Co. Limited, 201, Regent-street. : 





66 pueE GOLDEN DUSTMAN:  (foundea 
on Mr. Cranes Diccexs’ Mutual With rama 
in & Prologue and Three Acts, by HENRY B: RARNIB. ‘As 
produced at §adjer’s Wells Theatre, June 16th, 1866, with the 
utmost success. Licenses to play the above original and copy- 
ht Drama,’ with ground plats, sketehes of scenery; and 
prompt copies, to be had on app dpption to Mr. H. Liston, 
Ansford Cottage, Northendl, Fulham, London. cme ‘are 
cautioned against spmions: imitations of the above v 
ful play, the title of which is registered at Stationers’ Hall, 





VOUSDEN'S: POPULAR 8ONG8, "| 


MAN, KNOW THYSELF. 

CONTENTMENT OF MIND. 

[VE BEEN TO VISIT BRIN’S ISLE. 

THE IRISH JAUNPING CAR. 
THE LATELE FLOWER, oo: alt vd ba youn 
FAIRLY REPRESENZED. Vil 


Price’ts. 6. Eacn.. Post free for Fifteen as ; 





cnatreR’ @ tb 0: 
15, Westmoreland-street, Dublin, & 201, Regent-street, TANS 








JUST PUBLISHED, 


“ULYSSES,” 


THE CHORUSES BY 


CH. GOUNOD,. 
FOR VOICE AND. ‘PIANO. 








! Price 7s) 6d\ nett! bowhd ‘and! illustrated, The 
Drama {as réad by Miss?Henen! von priceds.; 
Reader's copy} large type/2696A.0'1) o! Oy of v9Qo1g 
Chorus anit orchestral parts. , Cotitttey' Bootetten 
vie. 


Lede: @ i 





} 1 
hog b ih OVWOF 


deka | ff sul my q 
| igi ega gp Hy 
| GRAMER 400, HITED, 201, Rogen Straet, Wesou 





| Serts he { rel at te luo ll fiasw pied 
, poo Now ready, Price: As. bon jeniodidyiou 

ULIUS CESAR, ,, tragédie , de ) 8 
a 6,8 we ane fran, i, Pa le cistalige ae Cane 


y ‘Londres erat 9) Berners. street, W.’ 


|S ti ana 
dnteur ides): Povles a’ Orient)’ inen de wllogh 
§* Con PCat de Cater de Chance, des ‘‘ Moines kileré 


ete., e 
Londress petri 20, Bexmers-street, W. 
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JUST PORE: 


tom 


THE Be ot PUNT 
} , By WALTER, AUSTIN. hitn 


pestanamd 


a Kew, Bondiateeely. We. 
yomen'e ‘Cat SOR cI ie ems 
RRR oes BH 


anw (Tandon Avanwhl d& Co'y 06) Mewgate-streets A’ 


eh deen 
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=2RAMER-& CO! 'LEMITED 


j rET ON HIRE the following Pianofortes for THREE YEARS, after which, and:-witrnout 
LE ANY FARTHER PAYMENT WHATEVER, the Inftrument becomes the property of the Hirer :— 





28 GUINEA PIANETTE, in Rofewood or Walnut ° ° “ e - - 1o Guineas per annum. 


42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut < 15 Guineas per annum. 


60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut - = 2 © © 20 Guineas per annum. 


Other Inftruments, such as Grands, Semi-Grands, &c, may alfo be hired on the fame fy{tem. 


- 


_— 








JVERY Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Piandfottes 
being entirely excluded from the ftock. 





wes 


QUARTERLY PAYMENTS IN ADVANCE. 


(4 5 ¥ 


sr (9,) 
CRAMER'S eIANOFORTE 
(Ache Aacargest in Europe), 
207 & 209, REGENT STREET, W. 





~~ 





GALLERY 





} CRAMER’S 
GUINEA MUSICAL SUBSCRIPTION 


Entitles Subscribers to select and retain as their own property SHEET MUSIC 
published by Cramer & Co. to the value of 


FIVE GUINEAS. 


This New System is offered to the Public under the following 
limitations, viz. :— nod i 
(1.) It is intended for Private Individuals only. ; 
(2.) Subscribers may select, their Five Guineas’ worth of Music whenever 
they please, within One Year from the Date of Subseription. 
(3.) One Copy only of each Piece can be furnished during’ the 
currency of a Subscription. 3 
(4.) Music selected by Subscribers cannot be exchanged or returned. 


N.B.—CRAMER & Co, desire to have it clearly understood that their New 
System allows Subscribers to keep, as their own property, Five Guineas worth 
of their Sheet Music, calculated at the Marked Price. 


SUBSCRIPTION (renewable. at any time), including, Catalogues,21s., or 
25s. if t % Magic b i Wy bos ; payat e in advance. 
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, 1, “YO THs 
NEW ITALIAN SONGS: - NEW BOOK PUBLICATIONS. C R A ae =o ms. ELECTR a 
rh & A G 
Napoli (barcatola) ... Wdeseedeeneees Manizocchi 2 6); Ulysses. The Choruses complete (voice and 7 peloieen 
Bella isola del mar .. .....cccecceose J. R. Thomas 2 6 +9 cap Diner nana Gist Gounod (nett) 7 6 The following are now ready, and will be forwarded 
Una notte a Venezia (Solo or Duet) ...... Arditi 3 0|Tobias. Sacred Drama (voice and piano) com- to any part of the Kingdom ou application : ime 
Tima (Vocal Waltz in C and B) ws. Arditi 3 0 OL, Se Gounod (nett) 5 0}. English Songs. 7. Nocttirnes, ~ Caprices, 
MAU GOUT” oe DhssSenaes co setectccseesscecet Brizzi 2 6)The Art of Singing ............c0000 Cazalet (nett) 2 6/2. National Melodies. Xe. 
La restituzione...........0.seeeee seseeccesesceeses Brizzi 2 6] Modern Pianoforte School. Part.1, Studies for 3. Duets,, ‘Fries, «Part- } 8) Overt ROS, Sonatas, 
Innamorato d’ una, stella, in) Giand B flat Style: Part I. Studies for Expression Com- Songs, English and Studies, &e, 
Randegger 2 6 plete, 104 pp. bound (Nollet & Mansour)... 12 FA glial. 9. Pianoforte Duets. 
Be © OND acon inssostbindoseuipiabaaisaiies Randegger 2 6)Modern Pianoforte School :— Kagy Pianofortp Piaces. | 10. Italiag Songs. 
La lunavé bella, in G and B flat «0.0. Randegger 2 6 Part'I. Style = (separatély).........cecerseees 8 dls » Operatic Fantaisies, &c. | 11, Dance Music. 
5 DE clnssascoudercoubbeseunecicbsesuineveeneaaees Schira 3 0 Part Il. Expression ( do } ceasesstsoce 8 0 6. Rondos, agg sie &e. | 12. Sacred Songs. 
b- oho pepieerneninneeine = eee : : . Harmonium and Organ ir ee (} 
ei Gondoleri, pyseeeeeeg, Ve Gabriel jg a0 
Rosina, Mantis .....00000 00" D Ge Binsuti 3 ‘0 “wae teh Slt Catan ar nudity detng 
2 es eecrecoeinetenessaeor enemas Belsiana 2 6 r 
DINE kcccwasensvacersesasacegoskcuenes a 3 0 
§1010 Campana 3 NEW DANCE MUSIC (Solo or Duet). NEW PIANOFORTE PIECES. 
” QUADRILLES. Cris ino e la Comare. ola 
CH AR MGS, &c } BIOL OLOLO GED © w Bas ory. 
NRW. fORUSES, PART-80 " Ba-ta-clan (Offenbach) 2..0.cc.ccesseees Wallerstein 4 0| Det Fréysctititz (fantaisie) ..... -Rosellén § 
Bethlehem, chorus, 8. C. T. B. ......... Gounod 4 0} All the rage! (on popular ee Callcott 4 ,0|St- Cecilia (Sacred Airs), Books I. & 
Babylon’s Wave do. ......... Gounod. 40] Queen of thé Isles’ (Gounod’s Iréne’) : Callcott (eac 6 
O Salutaris, solo, T. or MS., with S. C. T. B. C. Godfrey 4 0 Trumpet, blow! (Gounod) .c.ccseeceeee Hargitt 3 0 
Gounod 4 0|Orphée aux haters (Offenbach’s opera) Strauss 4 0| Dream at Morn ..,.csssccessesssersseeensesees Nollet 4 0 
Ave verum, chorus, S. C. T. B...........66 Gounod 3 0/She StOOPS CO CONQUEL .iesserecssereeeereeeees Coote 4 0| Les Folftres ..........0.0008 .... Blumenthal 4 0 
O Salutaris (No. 2), T.T.B.B.......... Gounod 3 0| Merry Wives‘of, Windsor, ....reesceseeyeeees Coote. 4 sh goprice PAATOTUGEIUD. ..50ceccnaincesesseacies leller 5 O 
Trumpet, blow ! chorus, S. C. T. B. ... @ourigd /4 / Coldstredm Guatds “acide Gddtrey | 4) ype Nol pes idee disieaplicwelnessesmecencae: acexsil Heller 5 0 
O handsmaids of Ir ene, ‘chorus, 8. S.... Gounod 3° 0 Young Man.from the cone... a C. Gotti 4 O| VAlOrwesTOMANCE ...ceceeseerserccceeeeeeseees Felder 3 0 
Merrily, merrily “5 whenhaan A.T.T.B.Hatton 3 0|Robin. OA tod Charles D’Albert 4 0 Fe ope snesencevccecccceveseessccecceeseessees Blumenthal 3 0 
36 16 May, B.C. TB. scccccccssossscesece Macfarren 3 0] Lurlingy..........cccssssossccessevees Charles D’Albert 4 0| AU Revoir .....cccccscscccossscssoaseceeceees Naumann 3 0 
Cradle Song, S. C. 7 AE Smart <3 GiLUrling, .......coccssscrsscrssserssevees Charles Coote 4 0|Ma pritre — toi; Agen seeeeeeansenens Felder 3 0 
*.* Band and cl te to the tee ; Weaving a Dream. Biumenthal 4 0 
eee eee "i if POLKAS./ gen; ptf Calpe bal ie careticeece Felder 3 6 
—_+ | a . it? + Wen ; : Graz : VOPIO.SHEIR .cccecsessecseees P. De Vos 3 0 
Skating ”  tnenltrontien tt toarcatate Wallace Brawling 3rook, Idyll | povstncessecesuenesveets Felder 3 0 
NEW ENGLISH SONGS. SOWUVONIT GO Bath ...gsccseccorccscsccagapsooean Felder 3 0] Un Myst0re .......ccccossscsscccsscsscees Blumenthal 4 6 
The song of Home Maeder 3 0/Souyenir de Bt. Leonard: BYTE es Heldpr 3 0|Chant Religioux  ..........cssssssesseess Blumenthal 4 0 
SO IIIT. cesitacicnabexkassebespieacian aoe Allen 3 0 a Sia teats: Rea oe Delorme 3 0] Des Cloches de l’Eglise .. . J. Rhodes 3 0 
When alt the still House slumbers ...... Bordese 2 6)C -_ SED .. Charles Coote 4 0| Les Ondes en LUmidre ......ccsceseeseseeeeees Nollet 4 6 
This is no my plaid ! ..........sees008 Old Scottish< 6 | Gomo: “ae G. Calloott 3 QO) Marceau de Salon .......ceccessessereeeeeeseeeeees Selle 3 0 
A Daydream, in DandF ......... J Blumenthal ¥8 O44 ma Witch. Lai ssssstecconcetetert® Ghatles GAWert “S Ol RShdo Brillante ........c.coscccccccccoccoossoees Nollet 4 0 
Rock me to sleep, mother! ........... J. Barnett 2 6 UNNI sctsiusctiaintccomichateaiaaanenaee A.Manns 3 0|Souvenir de Cracovie (Mazurka) W. V. Wallace 3 0 
Courtly Dove, in A and G .......... cee Gounod 3 0 Grand M March (° BOG"). .coscocesjscnobscoes Gounod 2 6 
Father of Light ! Sacred Song... W.Y..Wallace. 3.0). MAZURKAS,.. SCHOTTISCHES 5... Simmer ce Brintey-Richards e~0 
The Musketeer. Baryton scena ...... Membrée 3 0 . Godt Fantasia S Falstatt’ )oseccccoeneccovscecesese . Kuhe 4 0 
The heart that beats no more ! ........ Hargitt 3 0} Kettle-drum, Schottische .........0+++ C. Goc -~ > | March eee) I REET: er 3 0 
Hymn of St Hilda’s Nuns .......0000 B. Richards 3 0| Toxopholite, Polka Mazurka..........++ Offenbach 4 0! La Stella de l’Arenella ate 5 alr) 
Lile's Curtow Ball ..0.ccccocsecsssensenes--oreee +3 CO| Gipsy, Mazur soe RAD oa oe Blumenthal 3 6 
The leaves are turning red ...... W. ¥. Wa 3 01! ouiseg zurka $y. panier tery mg my Heart (Sir H. Bishop) 
a ree ee Koo 0 Nadudemia, pk ate Brinley Richards 3 0 
Fields of Paradise. Sacred Song ...... Chopin 3 0 T] BaciO ssssesssecsssseseereesseerseeeneesneens "E. Berger 3 0} Le Chant des Naiades hi OER a ee 5 
Alpine Hunter’ 3 return (Nennella)” Ber Badia 2 6|La apg WORN: invncscctassbinsccwctiga rt). 3 0} Teré! Teré! (Neapoli tel, 8 9 
The $s AG raes ofr Y ® Grande Fouill e e,{0 
Be ye ati ty hy n ee A res E | (7 a wx a ,! 0 
en S$ magchi ca 0 ow, Gentle el 
aultif Tile Sea *s.tzs. * homes Koel POI osc0: opi; Leet e LG 4 ; ‘ 2 i py ane 3 0 
The silvery Light is streaming (serenade) SINS stesiscslsnhciheniadaenehteli “¥F. Waller aon 40 ss - Verdi’s ‘ Forza del destino’ hy Kuhe 5 0 
Ofentech § Ol fas ms tcoteorne-rrierie Pelee wrth Scher 20 panna ca 
Med ek hea 7” dlddagen ‘doth [of Gee ciurticeumcurizza: EMBk fy btm anohew nant T Oita Ct Bieta)! ft 
6 (s O} Tima (Arditi) ...s.cscecarcessessessees oh “a. sa ~ 8 
David singing before Saul, in D, C, and The Lotos....... Si Poe, 0 Tadsiod Preece a oo ‘Fel Bp 
: —— Bordese IR a ae ch fase i) aft’ Sesser esonts - 
Pale from my Lady’s Lattice,in D and B Massé 2 6 The A my J Levy 4 0 Waltz from Gounod’s ‘Irene’ ...... W.H, Calleot 2 6 
Pe I oeavetateccsreseckecsrsatagonsressces Loret 8 Olan Momming Stan... Tatribalee extend) | WP AMOS, ......000000...000scccereeeee -J. Blumenthal 4 0 
poe eres Mas 2 Sih = ay My nging before Saul ..... Davcstbconegs tah Hess 3 0 
Fair the rose of loveis blowing, in Ba in ae ig Carlo 0 ve , Scottish Fantaisie .........44 E. Berger 4 0 
Gotn  eegicnlpmmmmite 0e en dive Ci D’Albert sac tar, Nocturne ....cccce.csceeceeseees . Seeling H : 
A holy calm, a peace ap asacibadaane ee @t Vere (| Enid, TAyll ....ssseeeserssseesseseeseseeees ++ Seeling 
Hast thou on the ps g day, blushing, in E, sd Srna Sa os a Pyplbert : 0 RTT es iaisig gues, . R$ ilbac 5 O 
T ) { alles oid. ad bal mod 3 ] 6 Ace of 1) agg pe”... TSE. igreld ples of Ly ‘Réve' CORR teen teen teeeeee Ider 3 6 0 
“Bt. Peray (1 rinking ‘ik ssecesserece Offenbach 2 6 esstingen of Henitts.. pishio% Gerald Stanley ; L’Etoile des Mors. Sehgrz0 weit Vaacnnel ij 
My home in cloudland, in Dand B J. Benedict 3 0 Summer Rambles sans . Gerald Stanley 3 0 Mansour .ssssess eT Te ta if 
The Chieftain’s Wife (Anita), in A and F, (2nd set) ...... Gerald Stanley 3 0 Opes a ter "So Ho 2s. 6d.: Duet 3 6 
Brinley Richards 3 0 > TAQ ..mresveere..4cBroree 
GOA SNG GTBY — ccecccrsvccocrccecsoecceccecce Gounod 3 0 in arate tal Whivt Poot . aul Giorss ‘4 g Oi tah Mobi vet he 2a... 
The Free-Lance, in G and B flat . ae, on 3 0}. ‘ GALOPS. | RRR weaetrres cocoons re > ee te 
fis of the wit Wing -........fegeeeedbeeees Ww ca 2 0 : [ sal yey Atreee 
SAOMEP Ou tt Be we Ii“ T.akdia Wo staal. LA... Ovi. t. Gddtrey “4 0 ret Nofd } sett: spaclizet-| 
oar I oe re be the ast sicciianaane “4 3.0 Madcap .. ee . HH ey 4 0 were rth acepoensesecooees 
ibibadacantet 443 J. Hie 19918 Bugld shh. Awd (thas ‘ao oath REM Selokdsd, ixeesedeeen 
“> als =o ine soagseets otitigd DIOPPROUS,....00ccrcocevercece -— -- Offenbach 3 0 fen ee asi sogstgeee -* sé 
ato oxgek oh 3 Cross TY «days. Godtr s ses et o eee t) 
inca Hebd doe ARN Gade 3 hho With SSSSRE Aya ta bem tel ei rome 3 0 
Dream of Home (’Il Bacio’) ...........0.0ee0e Arditi 3 O| En Avant...........scccccees . _ gyn ’ WC 
Beauty, ciate (VArdita ee Arditi 3 0) Les Hussards de la Reid C INT pI: aint rat Thtbap ‘9 en xy 4 0 
Pretty Colette (Illustrated) adapted by Henry Postman, or Night Mail ..........+0++ P. C $5 
Farnie coves iD Oe { ‘$44 weap! Bho eb dedeee 30,4.) Rie lo’ Might Bul. «ol. Atk i Lhe). Poe at np Ghana 3 Me pbs stadt =< 2 6 
pe grep Secreto died, ie elles ixatt Chinese dance .....ceeereeseereesenees oe 3 0 
My love is an olden an in F and pci ' LANC -, ix yi = Fry: = ae ; ° 
. . ale t [ 4V/ i 1X 1 * deg cvecees 
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NEW VOCAL ENGLISH 
MUSIC. | 












- on 
A Day-dream ........00... ile ba eh] 2 
Sweet Wife of Mine oteae $0 L. Hatton 0 

Weare Nymphs of the Ocean Wave. ‘with ‘chorus ad lib.) 

Brinley Richards 3 0 
Binkot the.§ sp an peeeeeeeC. A. Dance: 3 0 
Stare and th is (in did ant ie ae .W. Winn 3° 0 
UL Pal sepeee ves .v irginia Gabriel. 3 0 
Re kind t6 eho other ry' : ..  HenCke 3-0 
West-wind, O West wind once * ‘Alice M. Smith 3 0 
Come and meet uti om Mrwtnd . . Berger 3 0 
Love's good- meee 12, O: MO) -Reay 3 0 
Sweet Ella ..... = .Megnus 3 0 
= atching.. iw. ‘J. Westbrook 8 0 
Good night . a ~ .Ditto 3 0 
The blossoms « | Sprin G. “Calkin 3.0 
Glad vojces,. aholes siheo-e .i@. A) Dance 3: 0 
I dreamt Iwas in Heaven. - pense ome dene Costa 3 0 
Where T am the halls are gilded di. J.P.F. 38 0 
The day of the Lord .... ° Ww. ‘o. Callcott 3 0 
Endymion ......++++ ..C.G. Verrinder 3 0 
The Lament .. of 0 on en eg ceep ee Ditto 3 0 
Twenty yearé | bye odd dddd pdes os J 7} a tton 3 0 
To blossoms *. weendens amipnieys 1 6 
"Tis but a little faded! flower 43 8 0 
Be thou near me ...... irginia Gabriel 3 0 
The music of the sea ..... ..M. Walsh 3 0 
© tell me, lovely bird, I pray. .-R. Schumann 3 0 
Rest is before thee waa. .H. Smart 3 0 
Must we pert? . one 6° a. “Macfarren 3 0 
The m .Beta 3 0 
O Summer “night so calm and fair . eee aa W estlake 3 0 

DU ETS, 
The passage bird.......ccssscsececes ..Henry Smart 3 0 
er onnemee WOR. « +100:00. 00.0.6 0e-0 . John Barnett 3 0 
O'er memory’s dreamy ey. cece ee wc ceeses . Paggi 3 0 
The giadpess of Nature 2.0... 02.6 b ek Ames 3 0 
Farewell to those who love us ........ ‘ “. ‘Smart 3.0 

beamael 
Song for twilight ........ ../. Berger 3 0 
See the joe und Spring advanci ing . A: Macfarren 2 0 
Evening shi ds her mantle grey Cellni 3 0 

Hebe's song, *When the C uckoo ha: as “jeft the ¢ Sparrow’ - 

nest” vi'evee'es .Videt 3 0 
When Hope's bright flowers... Wi agner 2 0 





LAMBORN COCK, ADDISON, & CO., 


62 & 63, New Bond Street, corner of Brook 
Street, London, 
MUSIC & PIANOFORTE WAREHOUSE, 


Ga The best Instruments of every description for 
Sale or Hire, 


L. van Beethoven’s. ,, 
SYMPHONIES, 


ARRANGED FOR PIANO BY 
MARKULL, 


IN 


AUGENER ano CO.’S CHEAP MUSIC. 





_——_- - — 


Beathoven’s 9 Syniphonies, arranged 
by Markull, Piano Solo, 10s8,; Duet, 2 
vols., 20s.; or Singly :-- 


y “BOLO, bud. 
sd. a. a, 
Bymphony No. 1, Op. 21, in.O....... 010., 1.8 
» No. 2, Op. 36,in'D...... BES S218 006 
” No. 3 , Op. 65, in E’ flat f 
(Broica) ile odd disie were 1 


8:4, 
oi No. 4, Op. 60, in B flat a ae 
x No. 5, Op. 67, th’O' midor. vi4 
os No. 6, Op. 68, in E (Pas- 


(to bo bo 
em @ 


os) aM Pe Per eee Ee 14..2 4 
» No. 7, Op. 92,in A,...0, 1 4.,2 4 
" No. 8, Op. 93, in F,.,... 1 4..BR/ 0 
de No. 9, Op. 125, in D minor 
(Choral).....0ccccce0 2.8 ..5 0 
Complete’ Lists of Cheap Works gratis on 
application. 


es 


TO AUTHORS. 

Masexs. AUGENER & CO. undorteke the ‘publishing of 
Musical Works.. Having their own printera and engravers on 
the premises, they can print better and.cheaper than any other 
‘house,’ Estiniates given on receipt of manuscripts, 


lwp a wodial 


LONDON: 86, NEWGATE STREET. 


ITH ORCHPS TRA. 
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JUST PUBLISHED. 


a | 


“Mr. SANTLEY’S NEW SONG. 


“THE DOVE & THE RAVEN,” 


HENRY FARNIE, 


MUSIC COMPOSED EXPRESSLY FOR 
MR. SANTLEY 


BY 


M. W. BALFE. 





Price 38. 





HUTCHINGS & ROMER, 
9, CONDUIT STREET, REGENT STREET, W., 
And all Musicsellers. 





BRIGHTON. 


—_—_—— 


CRAMER & COS 
PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. i 


A large Stock of First-class Instru- 
ments, by all the Best, Makers, for Sale ‘or 
Hire. 


Pianofortes of every description ¢ on 
their Three Years” System. 


Pianofortes, and Harmoniums let ht 
on Hiré from On ‘Month. 


Repairs and Contracts for Tunings 
undertaken. 


Subscribers’ names received for Cramer’ s 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


es 


CRAMER & CO.’S BRIGHTON BRANCH, 
64, WEST STREET. 





NOTICE. 
HARLES SALAMAN’S” ENGLISH SONGS 


are always in t, and are sold, ON THB USUAL TRADE 
TERMS, by Messrs. Lamponn Cock; Appison & Co., 63, New 
Bond-street, and by’ Messrs. Merzirn & Co., 37, Great Marl- 
borough-street, and 65, King’s-road, Brighton. 








T= SYLVAN ~_. A yer cE 4 
song by Masini. D 33 


Cramer & Co. saints 201, 





Na. 155, Sept. 15, °66. 
» | ’ UNPRECEDENTED SALE 


20/0 ‘PIANO FORTES, 


AT THE 


ULSTER. HALL, BELFAST, 
‘ox WEDNESDAY,” SEPTEMBER 26, 1866. 


They are anu factured by Broadwoxd, Collard, Erard, Kirkman, 
Tomkison, and other Eminent London Makers. 


HARPS OF , ALL, KINDS. 
. NUMEROUS LoTs OF FASHIONABLE MUSIC, &c. 


oo 


Ne wad BURKE respectfully : announces that he 
has Pay favoured with *Instructions from Messrs. 
CRAMER Co. (of a and 15, Westmoreland-street, 
Dublin), é SELL BY AUCTION, on Wednesday, the 26th of 
September, and following days, a portion of a Stock of Piano- 
fortes, — and Music, lately acquired by them from Marcus 
Moses, of ublin, whose enormous stock was purchased on his 
retiring from business ; Grands, Semi-Grands, Grand Squares, 
Cottage and Cabinet Pianofortes, Harps, also numerous Lots of 
Fashionable Music, The whole will on. view on the 25th 
instant, Commence each day at"I2-e:clock, Auction Fees, 5 

per cent., to be paid by Purchasers, or 
JOHN BURKE, AvctionegER, 
Great Rooms, 13, Upper Sackyille-street, Dublin. 











ORGAN MUSIC. JUST PUBLISHED. 
HE Overture to “GUGLIELMO TELL,” 
_ arranged from the full score, with!pedal ea ge by 
A. L. PEACE, Organist of Trinity Church} Glasgow 
Price 6s. ~ 
R. Cocxs & Co., New Burlington-street; London. 





' Shortly will be poeta. Risk 
Meyerbeer’s: Overture to “ DETOILE “DU *NORD." ‘ 





ARVEST” HYMN. ‘“ “COME, ‘VE THANK- 
FUL, PEOPLE, COME.” _ Words by the V very Rev, the 
Dean of Canterbury, Music by Dr, Gauntlett. Price 3d. . 


ry\E DEUM LAUDAMUS, in the ~e of F 
major, Chant form, by Dr. Gauntlett. _ Price 


Church Music Press, 23, Colville-road, Kensington-park ; and 
Masters’, Aldersgate-street and New Bond-street. 


PIANOFORTES, 


J. ENNEVER ‘& SON., PIANCFORTE 
e MANUFACTURERS, ,18, SOHO-SQUAR £, Wy 
65, JOHN-STREET, Fitzroy- squares. W.C.' ‘Manufactures 
the » tirm = ‘Allison and Allison)’ Dean-street, Soho.) . 
E. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 
Pianofortes manufactured for extreme climates; also for 
schools, in ash, mahogany, or 55 walnut, at 24 ncaa 
Pianofortes tuned, repaired taken in exchange, é&c. 








THE MINIATURE TUNING FORK 
(G. A, or C). 





if irs beautiful and unique little artiele (size 
of illustration), possesses all the properties ‘of’ the 
ordinary tuning fork ; being made of the finest tempefed steel, 
and electro-plated, it ‘has a pure and sustained tone ; is tuned to 
the exact pitch established i by the Séciety of Arts.’ It foringan 
elegant and useful appendage to the watch chain or guard, 
Price—Electro Plated with Silver, post free for | stamps. 
- Ditto. Gold, pa 4 stamps. 


To. be had of T. Witktr, General Music- te, Sheffield, 
or Cramer & Co., 201, Regent-street, 





VENING DRESSES.—Black Net and. Tulle. 
“4 Messrs. JAY have had specially prepared in Paris, for 
this season, a variety of BLACK EVENING DRESSES, which 
they can confidently recommend both for their corr of 
fashion and ey in price. 
THE LONDON) GENERAL MOURNING WAREHOUSE, 
24, 249, ee STREET 





N ILLINERY.—The . French , Fashion of, much 

smaller BONNETS than those of recent seasons, as pre- 
pared for Parisian taste, have been imported by, Messrs. JAY, 
mh, are now sought for beyond their host sanguine expeécta- 


THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET, W. 


AFFETA D’ITALIA and TAFFETA 

FLORENTINE.—These Black Fabrics are for dinner or 

evening wear, and are made upin fashionable skirts, or cut from 
the piece by the yard in any Yee 


Loeies LONDON. GENERAL MOURNING WAREHODEE, 
247, 249, and 251, REGENT-STREET. 


- 
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HE CULTIVATION .OF. TEA. in the East 
Indies is an important feature, and the EAST INDIA 
TEA COMPANY have, on aceount. of its - ome strength and 
exquisite flavour, Pa roa yal its sales Coch ine gat 
© selling Assam, 
‘the reduced ¢ dure from 2s, 8d, vida ‘ode tt Ib., 


usual, at 1 ey Ib, 3 ce 
oe o '3 ieues 


Warehouses, No. 9,. GREAT 

Bishopsgate. 

Printed by Gronox Woop, of No. 201, Regent-street, in the 
County of Middlesex, at his Printing-otfice (Regent Press) 
eat 55, OLS meee! Golden-square, in the said county, ~~ 

blished by Apams & Francis, at 59, Fleet-street, 
City of London.—Saturday, September 15th, 1866, 














